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TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPED 
Per Year 17s. 4d. 13s. Od. 
»» 4-Year 8s. 8d. 6s. 6d. 
», Quarter 4s. 4d. 8s. 3d. 


Payable in advance. 
* CHEQUES AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fizet-strest, Lonpox, E.C, 
Orriczs: 201, Regent STREET, 
AND 
59, Freer Street, 
FROM WHICH THE TRADE IS SUPPLIED, 





TERMS FOR ADVERTISING. 





be made on a Series. 
Advertisements intended for insertion in The | 
Orchestra must be addressed either to the Printer, | | 
Mr. Swirt, 55, King Street, Regent Street, W., or to | 
the Publishers, ADAMS AND Francis, 59, Fleet Street | 
(not to the Eprror). All Advertisements must be 
PAID IN ADVANCE. 


Sixpence a line of eight words. A reduction | 








i DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Merztzr & Co. , 35, Great Marl- 
borough-street, Regent-street, Ww. 





Mes KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Grorgr’s-roap, Warwick-square, Belgravia. 





\ ISS BERRY GREENING visits St. John’s- 

wood and Kilburn every Tuesday for the purpose of 
giving lessons in Singing ; Belgravia every Wednesday ; Isling- 
ton every Thursday ; Norwood every Friday ; Clapham Park 
every Saturday. Lessons i in her own neighbour hood Bayswater) 
every Monday. For terms address Messrs, CuarrgLL & Co., 
50 New Bond-street, W. 





N ADAME TALBOT CHERER (late Miss 

Ex1za Huenss) requests that all applications respect- 
ing town or country engagements for oratorios, concerts, &c , 
to be addressed to _ residence, 12, Taunton- place, Park- road, 
Regent’s-park, N.V 





—o 


\ ADAME REILOFF (Soprano), of the English 
Glee and Opera Union, will be happy to receive en- 


gagements. Address, 1, Clarence-place, Clapham-road, 8. 





\" ADAME DECK SERVANI (pupil of Signor 
i Garcta) has the honour to inform her former pupils 
that she is now in London. She is desirous of acquainting those 
who, by a defective mode of regulating the voice, have impaired 
its intermediate or destroyed its higher notes, that she under 
takes to restore such voices, and to produce purity of tone, with 
freedom and regularity of expression. She is also successful in 
correcting entirely the defects of throat and nasal voices. 
34, Burton-crescent, Tavistock-square. 





M*: J. AUGUSTUS HUGHES (Soprano). 





Lessons 1x Vorce Propvuction AND VOCALISATION, 
according to the Italian Method. 
TSACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington-street, Mornington-crescent, N.W. 





ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty’ 's Theatres, is at liberty 

to accept en ments for Concerts or Oratorios, Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent- street, W. 





DLLE. RITA FAVANTI begs to an- | 23rd, 24th, and 25th. 
nounce that she has arrived in England, after a long 0 ga ae oo 


absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be - ressed to her residence, 28, 
ABINGDON Vittas, Kensington, W 


WHEN WE WENT A GLEANING,” 


GANZ’S SONGS. 


“SING, BIRDIE, SING.” 
Sung by MADAME PAREPA. 
Price Four Shillings. 





“THE MURMURING SEA.” 
Price Four Shillings. 
“THE NIGHTINGALE’S TRILL.” 
Sung by MADAME PAREPA. 
Price Four Shillings. 





Sung by MADAME PAREPA. 
Price Four Shillings. 





“JT SEEK FOR THEE IN 
FLOWER.” 
Sung by HERR RE{CHARDT. 
Price Four Shillings. 


EVERY 


LONDON : 
ASHDOWN & PARRY, 
18, HANOVER SQuaRE. 


M RS. _Menusr’s New and ais Ballads, 
“MY FAIRY,” sung by the Composer (Mrs. Menrst), 
and always enthusiastically éneored;” suitable for all voices. 
Dedicated (by permission) to the Princess Mary Adelaide. 
“FAREWELL, IT WAS ONLY A DREAM,” dedicated (by 
permission) to the Duchess of Cambridge. Published at 7, 
Adelphi-terrace, Strand, London (Hawes), where Mrs. Mergst’s 
terms for Pupils and Concert Engagements in London and the 
Provinces may be known. 








\ Iss CUNIGUNDA PEI ZER seasientin that 

all letters respecting Engagements, or Lessons on the 
Pianoforte and Concertina, be directed to 72, ALBANY Street, 
Regent's Park. 





ADAME ELWOOD ANDREA (Contralto) 
begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Matpa-vats, to 15, SPRINGFIELD- 
VILLAS, Kitsury, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





N ADAME ROUS begs to announce “that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, fe. , 
to be made to 40, Urren CHAR ortE-street, Fitzroy-square, 
or CrawER & Co, 





» se 


Vi ADAMS ae -LASCELLES requests on 
; ti its 
Free Mg mace mommy eto be addres her rei 
ence 3 YORK-STREET, Portman-square 





ERR WILHELM DOEHLER, Solo Violinist, 

begs to announce that he has returned to-London for the 
Season. For Engagements, Concerts, and Lessons, address, 2, 
pe sem cpmape 








\ R. GEORGE PERREN will SING his ‘ow 

Songs, “‘ The Old Green Lane,” ‘‘ When first the Bells,” 
New Serenade by Dr. 
at Harrogate on July 


“There’s none so fair as she,” 
Bennett Gilbert, ‘‘The Silver Moon,” 





M®: AAR. JOHN ‘RHODES gives : Lessons as usual 
in town on Saturdays: Piauvforte, Singing and Harmony. 
Address, Mr. Joun Raovgs, Crorpoy, 8. 





\ ADAME SAUERBREY (Contralto) requests M R. HOWARD PAUL will Sino 
all Town or ome ountry engage. 


applications respectin: 


ments for Oratorios, Concerts, &c., to be ad 


“ THE 








FLICK 


Original Edition, for the Pianoforte, solo 
Concert ditto, transcribed by E. Ketterer ... 
Arrangement for full Orchestra, in parts 
PANG, MI  raceietinis sin vecctinas earniass 





JUST PUBLISHED. 


& FLOCK 


(FIREMAN’S) 
GALOP, 


BY 


P HERTEL. 


(AS PERFORMED AT U.M.'s STATE BALL.) 


— wo, ee 
mosoo™ 


LONDON: 
EWER & CO., 87, Recent Srreer. 





ILLIE PAPE will be absent on a tour 
through France and Spain during the months of June 
and July. Communications will be forwarded by Messrs, 


KingMAN & Son, 
_—-— —---++——_+—_ 


ME; JOSEPH SCATES,  Concertintist jand 

Principal Oboist from the Dublin Philharmonic, 
College, and Antient Concerts (pupil of Baxnits), has returned 
to London. All ications resp R lessons or engage- 
ments to be addressed to his resid 68, ( ter Crescent, 
Regent’s-park, N.W., or to Messrs, Guaire Regent-street. 


a 














M®: G EORGE P.M ERRICK (Pianist) requests 
if engageinents for Concerts, 
Lessons, &., be addressed 9, BraxaTHAMrLack, Brixton: 








R. FRANCIS SAVILE CLARKE receives 

and attends pupils for elemen instruction on the 

Piano and Violin. For terms, &c., apply at 7, Leamington 
Road Villas, Westbourne Park, W. 





GcHUBERT SOCIETY. — BszrHoveNn aan 

Hariry-strert, Cavenpisn-squars, — SECOND 
SOIREE MUSICALE on Wednesday, 17s 25, Lame = will 
be assisted by Mr. Valentine Blake, Mr. 
to her Majesty the Queen of Denmark), rw ig G, { 
Conductors—Mr. W. Ganz, Mr, &. ‘such, and Mr. 
Schubert. 


yg ta th MUSIC HALL SATURDAY 
‘4 EVENING CONCERTS. Conducted wy Mr. Duncan 
McLaren. Under the distinguished patronage of James Mon- 
crieff, Esq., M.P., the right hon. the Lord 
Magistrates.—These highl y (ge Concerts = be resumed 
for the season on SATUR 

cam. and aceqetaston, ot, Ge first-class gee parties, are 

Vv to communicate with 
Duncan McLaass, § St. Andrew Hotel. 


O PIANOFORTE DEALERS anp COUNTRY 
T MUSIC SELLERS.—Advertiser ene a situation as 
Assistant Indoor Tuner. No salary required at commencement. 
Can do small repairs -_ recovering. Address, Music, Post- 
office, Shepherd’s-bush, W 


R. STOLBREGS “VNSOR — — 

in removing 

clioeliane cf tae Geeatt bap - maintained. Ite ‘ ni ‘character for @ 
, and the dattering to 


uarter of a centi bang 
f , and many of the and 
virtues. No Vi or 


Public Speaker should be wi t this invaluable 

















TWINS” at Wg vege Whitby, Buxton Liand 











residence, 33, MANCHESTER-STBEET, Manchester-equare, W. 


South Blackpool, 
t Pubilshed by Caanzn & Co, Limited, 2 






To be obtained of all Wholesale and Retail Chemists in 
United Kingdom. 
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7 DUCATION FOR YOUNG LADIES. — 

4 Iystitution de Madame Rey A ParieAnteuil, Rue de la 
Fontaine, 29 bis teferences: MM. Cramer & Co., 201, 
Kegent-street ; 'T. Lloyd, Baq., 42, Finsbury-cireus, London ; 
Rey, BR. Boller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c, Prospectuses on application. 


THE 


CASH PAYMENT ASSOCIATION 


LIMITED. 





PASE. Mansions HENRY RONGET, Pro- 
, fessor de Chant et d'Etude de Rdles, will be happy to 
Offer his services to any English Artiste visiting Paris, who may 
desixe to study either a French or Knglish Répertoire. 
Monstenr Ronget «peaks French and English, has prepared | 


upwarils of fifty pupils now on the re French lyric stages, | ¢ 


and is thoroughly conversant with Dnglish Operatic and Concert 
business 

References: Messts. Cramer & Co., London; MM. EF 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, aidress Rug ve LavaL Protonag, 11, Mon- 
sieur Ronget will be happy to assist any intending pupils, who 


OFFICES: 11, WATERLOO PLACE, PALL MALL, S.W. 


ROPE LEI 


HIS Association has been formed for the 

purpose of extending to customers, who are willing to 
pay ready money fer the purehases they make, the benefit of 
the discount which is now generally allowed ouly on extensive 


MM. Gérard, Choudens, Musie Pub- | sales for cash, and which is denied in the small transactions of 


every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 


are stravgers in Paris, and recommended by the above gentlemen. regulated solely by the current cash value of the articles sold, 


he COURT CIRCULAR, — The 


fashionable Journal. 


leading 


5 lew COURT CIRCULAR-The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks, Military and Naval 
Litelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Yoreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 


Ts COURT CIRGCULAR.—Established in 1856. 
Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Vovent Garden, W.C 


COURT CIRCULAR—ANNUAL 


rpyuk 

SUBSCRIPTION, £1 1s. 
THE LONDON PIANOFORTE COMPANY 
| Limtren (Trade-mark ‘ Dussek & Dussek”). Manu- 


factories, 30, Lymmerxeert, Camden-road, and at CastLE-Rnoap, 
Koutish Town; Orrics 1s LyMe-sStRevt. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
rend out in the very HIGHEST STATE OF PERFECTION, as 
regards Lone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 


80, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne occ ccceee cece cece Je Newall, 
Paar ee 
Beh faawe 2. ic cc ve uc cece co sccscece ce Share @ Churchill, 
Birmingham oo 66.6.0 cc cece ee eee ce ee Adams & Beresford, 
Ditto LE I IP 
BOUT CO Se cade cteenes cockiete Wie mame 
Diltd, .. ccedeeseceveenceveeeerooce Milgom é& Sons, 
III aia na. 5 caso oe 3%: wh; 0c: Seenae ed an 
DONO oiihi Mieed eld tcuccdis Cow Wile Beuas: 
Bury. n0:0reya4 04 corer oenepide on ek aap) {10e bees 


CUNLEVOUTY ca ccogcccscrqecccespccce Gh MABUES. 


Cheltenham csesecvcveeee cece GC Hale & Oo, 
DUG. 00:00:04 9:00 dy-apiev en pq open ssed: aad 


S 


Ditto .«. T. P. Hatton. 
Clifton . Mr. Harrison. 
Dublin . Cramer & Co. 
Dundee . E. Jobson. 

Ditto Wim. Methven & Co. 





Dillo : CET T I IH . Thomason & Co, 
SIADAI © 0 oe'cs vc cc ce ce cece cece cs COME URGE 


Ditto . sess Paterson & Co, 
Ditto sade de cxten 46 be ba been. ane 
pouedeBoweeg i) oad deve ce tee ee ee ck be he Wee MAUS 
GHASYOW occ ce tebe ee ce ee ee te recede oe J. Muir Wood & Co, 
IIT css: uo: 04:00-0n. 6% 40:0". 50 0k ie on 
Malifax oaeedec ee doccbowesecd ct We SOE OG. 
Martlepol och ccvewecewenenece rd coe ILogzett. 
PETUREE 05. 20 codmes. 400.400 on. 6n0b ee Oe eee 
Lrambingtom pa dcceccvecseciccvsvesce Me. Mander, 
Liverpool oo ccccceceerepenvenees cone dhime & Son, 
po mire = 
Ditto seth decd bbeebebecele 6 O, Sith & Sons, 
Mie . akinesia decenncenadeietes sean 
Manchester ce bo 06 60 ge ane 06.66.86 BEI ae 
DAO ih... evel Eiiocds edict. cs Mi Meaey. 
Dithy,..4« vd.ne ders 0n.cads csieeacaces CHINOS AMIMAT, 
Ditto . Messrs. Forsyth. 


Neemvustle oi. cc ccee eis ». Nicholson & Son, 
Pega ne ee ene ee eens ++» Mra. Rowe, 
heading bu ca code cote ou eecc bbs be Ren EEE 
Stowrbrble ieee ce ete ee ee ewes EL Sims, 
BeaseMew betta, oo o+o0.90 09:29 09 94.00 90 09.00s0e. ee VIG 
Tivertom oe des ES ASST ee 
Upper Nor soved, Suh Norwovrl, aed y Berenger & Sons, 
Crystal PALUCE ve cccereerseseeene dS 





ee eee 


GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


| 


and that the long credit which tradesmen are vbliged to give, 
} and the losses they incur by bad debts, enhance the prices 
| charged to ready money customers, It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained, It is also apparent that ready money transactions, 
| if kept distinct from those in which g¢redit is allowed, can 
| be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 
These assertions are not based on theory only : the ready 
money system has already been tried on a large scale amon 
| special classes, Whose members have united for the purpose o' 
| carrying it out. It has been found in the highest degree 
| satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the patnepeie 5 others will from time to time be 
alied to the periodical list, which will be printed by the 
Association and supplied to Members on appheation, and the 
list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where, 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holdeis increases. 

Ticket holders are not Shareholders, and do not incur any 


liability whatever. 
JOHN LAUNDON, Secretary. 
Payments may be made by P. O. Order, payable to the 
Secretary, at the Post-oflice, Charing-cross. Enquiries will be 


answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 








VINGT MELODIES, 


CHANT et PIANO, 
CH. GOUNOD. 


Price 10s. 


1. Les Champs oo... see s.eeee 
2. Souvenir .,.. 
3. Ave Maria 

4. Le Premier Jour de mai ........eseeveseens 
Gm WEP GOUT oc co ccceccce cvccsepeces 
6. Aubade ......... 
7. Chant d’automne. 

©, Tae WOROr we ocjedccdi nave caevide 
ee en een | ae 
Pee a CS 
|} 11. Le valton...... au 90:00.608 seeeeeee A. De Lamartine. 
18.) Te SulPerveiad ii si. ee ee coscceesss BOFanger. 
13. Chanson de printems .................. Eugene Tourneux. 
1 1A, Lee, Nekaien os -cmennasedsoeacsendss esse dpiapoy MOMeNl 
15. Nilor nila grandeur ,.........5..+«ce0++++ La Fontaine, 
| 16. L’Ame d’un ange (La Rondinella) .... Théodore de Banville, 
17. Dewtde AS Nasaret ow eee cece ce cece ve cess Me RUFC, 
18. Mon habit.......... .. Béranger. 
19. Le chant d'Kuryclée@.. 04,500. cence gees cose ee ee Ponsard, 
GD. TAGO on.cn nenenee daccebnanevede> ced Mbt Annee 


Cuamen & Co. Limited, 201, Regent-street. 


Par. 


CO eee ee ee ee te eee 


.+» Béranger. 
slide veccredccebces coceee Ay DO Lamartine. 
seeee Pagsserat 
npeateta Baif. 
errgeheteseceocedscsaces ce CONNEE EEE 
ceeeceeees Alfred de Musset, 
.. Alfred de Musset 





eee eee cee eee 








ue SYLVAN ECHO. A very pleasing echo 
song by Masini Price 3s. 


Cramer & Co. Limited, 201, Regent-street. 





Who's your Doctor? 


lL HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 





G GRETTON'’S MENUETTO 
° TRIONFALE. 4s, 





150, REGENT STREET, LONDON. 


. Caanas & Co. Limited, 201, Regentsirect, 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


OOO 


8. d. 
WEEE i ittinssnnaccisacsce & © 
VOGCAT: BORD. cccvavconivansis® 8 0 


FULL ORCHESTRA (Parts).... 5 0 





__In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody. such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M, Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust” 
and of ‘‘ Mireille,” especially ot ene in the latter; but it is 
probable that the poser has intended to s' st the nativity, 
aiter the fashion of Handel in ‘‘ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, has a sustained pedal bass; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of leuding extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 








LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


ewe ~ 





NN NEN ee 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


5. 
CHORUS ise. 0 dd. seh adi aay 
VOCAL SOLO............0c0006 8 
FULL ORCHESTRA (Parts) .... 5 


oo of 





This lovely poem of “Super Flumina” is in Gounod’s 
best manner ; fll of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall. 





“By Babylon's Wave”—the last and most ambitious of tlie 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written to a 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, worsen | erformed by Mr. Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
n C winor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a mortification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 

Goes the low wind wearily moaning,” 

the phrase on the Jast line ‘suggesting in its “dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes @ bouche 
Sermec, supported by the strings and harp, Cunning is the de- 
vice by which M.. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. ‘A new subject, 
vigorous and bold in character, is employed to tell how the 
saree victors call on their captives to sing to eth and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but on 
worked for three voices, the sopranos coming in with a ne’ 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exceed- 
ingly picturesque passage on the words ‘‘Thy babes shall 
be taken and ” and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowl 
that M. Gounod has set the sublime words of the Psalmist 
genuine poetic feeling. —Daily Telegraph, 





LONDON: 
CRAMER & OO., LIMITED, 





201, REGENT STREET, W. 
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MORNING. 
[A PART SONG. } 
Sze the east already glowing, 
See the rosy tints appear, 
Hear the wakened cattle lowing: 
Night is gone, and day is here. 
Come, my love, no longer sleeping 
Pass the rosy hours away ; 
Birds their joyous songs are singing, 
Let us join their roundelay. 


See the sun resplendent breaking 
Thro’ the amber-clouded sky ; 
See the lark his flight is taking, 
To sing at Heaven’s gate om high. 


Earth has lost her sable covering, 
Flow’rs like jewels deck her breast ; 
Shadows faint are dimly hovering 
Only in the misty west. 
Come, my love, no longer sleeping 
Pass the rosy hours away ; 
Nature now is matin keeping, 
Let us greet the dawn of day. 


WituuM Grorce Larrys. 


Ow Feuilleton, 


XCVIII. 











THE WAR AND THE ARTISTS. 
A DREAM OF THE FUTURE. 





The armistice planned by Austria and confidently 
undertaken by France had failed with the two other 
belligerents. The cession of the last Austrian pro- 
vince in Italy, offered as a blind—a sort of Venetian 
blind—to the Emperor, did not close the war. In- 
deed, one could hardly expect it to act as a blind 
and shutter too. War broke out again: the Kaiser 
got out his cavalry and resumed horse-style pro- 
ceedings, the Kénig produced his needle-guns to 
sew his enemy up. With the aid of these needles 
he had hemmed the foe in a corner, and he now 
proceeded to hem him all round, and mark the 
name of Prevssen in letters of blood. In fact it 
was sur-Preussen how quickly he was effecting his 
object. The northern army had routed the Federal 
forces at Aschaffenburg; had marched on the Hesse 
state without hes’tating; had penetrated to the very 
capital of the Bund, Frankfort. However much the 
Prussians may have erred in detail nobody could 
deny that they were now right inthe Maine. Na- 
turally enough the poor German states felt unwell. 
Turned out of Frankfort, their forces felt themselves 
very much in the position of the gas of the re- 
fractory householder who can’t pay for his quarter’s 
supply: they were cut off at the Maine. Being like 
gas, they also fell back .a-gast. 

On the other side, while one division of King 
William’s army was rendering Germany ex-Austrian 
with a celerity beyond ex-prussian, the three other 
divisions had marched through Bohemia on Vienna. 
Like the old gentleman of the Kaiser’s capital, 
alluded to in the nonsense-rhyme, ‘“ who lived upon 
Tincture of Senna, when that did not agree took 
Camomile Tea, the nasty old man of Vienna ’’—like 
that unfortunate individual, the Kaiser was forced 
to swallow. a very bitter potion after having had 
many unpleasantnesses before. He was forced to 
fly from his metropolis, He cried, ‘‘O plague!” 
and made off to Pesth. But he took the funds and 
the state bank and the treasury with him, saying 
with a chuckle, ‘I must leave my capital, it is true, 
and re my capital shall accompany me.” And 

. Thave had bullyin’ enough before, but I will 
eve bullion wherever I go.” At which two jokes, 
the Germans, to whom a pun is as rare as a black 
swan, marvelled exceedingly, and retired to consider 
their wsthetic construction with relative analysis 
from the standpoint of inner consciousness, __ _ _ 

So the Kénig and Kronpring were in Vienna, and 
Hesse Darmstadt was broken up, and poor Princess 





Alice had sought safety with her sister in Berlin. 
On the Italian side of the,empire.there bad also 
been fighting all about, with varying success. 
Meanwhile a general ery of ‘To arms” resounded 
through Europe. The Kaiser was making appeals 
to the Magyar. (It is a curious instance of the 
different opinions men hold of feminine assistance in 
cases of emergency, that while the Emperor of Austria 
thus threw himself on Maggie R., the Emperor o/ 
France declined to go to Nancy.) While the Kaiser 
was trying to make Hungary blood-thirsty, King 
William called on all the small Germans to aid hi: 
cause, and the King of Italy made a similar appea! 
to the Italians. So universal an outcry could not 
but affect the many nationalities congregated in 
London. 

Indeed the artist world of London was smitter 
with the contagion. Mr. E. T. Smith had lon, 
been collecting lint at Cremorne, a place whiel 
afforded him peculiar facilities for getting together « 
good store. For of course he had only to go round 
the dancing platform at half past one ever) 
morning, and he would find lots of pieces from ton 
dresses which inexorable fashion had made so long 
and therefore so liable to tear. These fragment: 
made excellent bandages, but not enough for patriotic 
Mr. E. T. Smith; and he advertised for more, ix 
order to send to Mrs. Colonel Chambers of Liver 
pool, who would send them to Garibaldi. In return 
Garibaldi thanked Mrs. Colonel Chambers of Liver 
pool, who thanked Mr. E. T. Smith, who thankec 
the public. This mixing up of three public names in: 
triumvirate—or a Delphic tripod, as Mr. E. T. 
Smith might call it—at last provoked the wrath o 
Colonel Chambers, the husband of Mrs. Colonel. 
who objected to see his wife and Garibaldi assoeiate: 
with Mr. E. T. Smith of Cremorne. An unpleasan’ 
discussion ensued, at the end of which, in Shakes 
pearean phrase ‘* Chambers went off’’—to advertis: 
that Mr. E. T. 8. was not authorised to collect lint 
for Mrs. Colonel. In reply Mr. E. T. 8. publishec 
the lady’s letters, and there were more explosion: 
in those Chambers. But what said the public to al 
this? Oh, said the public, Mr. E. T. Smith o: 
Astley’s and Cremorne is a great patriot, no doubt; 
but is there not a little too much Shop in it all? 

The artists, then, were thoroughly aroused, and 
the season being over in London, and nothing more 
to be done, they proceeded to enrol themslves under 
their respective flags. Their proclivities, of course, 
differed with their nationalities. If Lucia was 
scolding on the Arno, was not Gretchen weeping on 
the Rhine? The artists were divided: the Friiu- 
leins going on one side, the Signorine and Made- 
moiselles on the other. Mdlle. Lucca alone was 
undecided. Her patriotism was undisputed, for it 
had been tested a year ago; but then it wasa 
patriotism divided against itself. Born in one land 
and adopted by another, how could she on one hand 
fight against her mother, or on the other against her 
nurse? She did neither. Not so our old friend Dr. 
Gunz, who forthwith adopted the name of Needle- 
Gunz and joined Prussia, albeit Hanover was his 
proper country. Signor Ferranti sold off all his 
poodle dogs, realised a good sum, and went off 
humming “ Largo al factotum ” to serve the King of 
Italy. Signor Maggioni wrote a gorgeous national 
hymn for the Italians, which he took to Signor 
Arditi to set, but the eminent composer declined, 
as the metre would not go to a waltz tune. Of course 
Benedict joined Benedek. Mdme. Rudersdorff was 
in a difficulty. As the dangliter of a French-Itali 
gentleman and Russian lady, born in Manchest 
and educated in Austria, married to a German and 
residing everywhere, she could not make up her 
mind as to the, eotintry. Which had most/dlaims on 
her. So she went on writing her opera. 

Then it was that!the  mondescripts who had 
foreignised their names, to the confusien of lan- 
guage, found themselves in a fix. Jones, the in- 
ferior player of pianos, who had called himself 
Signor Jonesini ever since his last bankruptcy, was 
called on to enrol himself in the Italian legions. 
Smjthe was claimed by the Danes, who found them- | m 
selves gradually drifting into war to-repel- Prussja.) 
Brown, who spelt bis name Braun, was justly seized 
by tke Ausizians, And De Robinsoune was drafted 


has = th rl 


by the Emperor of the French and told off for 
Venetia, As for Ethardo he was so bothered with the 
final o on one side which made him Italian, and the 
@ on the other side which made him Greek, that he 
had no peace until Nimmo, his manager, got him a 
medical certificate to the effect that he had Spirality 
of the Spine, and was incapable of military service. 
Colonel Stodare was claimed by Victor Emmanuel's 
Consul, on the principle that his name was Italian, 
pronounced Stodahré, and that being a Colonel he 
would be useful. But the Colonel swore in an affida- 
vit that he was an Ancient Roman, and that he took 
his name from the motto of his family, ‘ Stedare 
super antiquas vias ’’—at least it used to be that, 
though the first word had since been corrupted to 
stare, by leaving out the o and the d. To which the 
consul replied that leaving out o and d was certainly 
an od omission. 

So they sailed. But the effects of their early 
training had hardly qualified the patriotic artists to 
make excellent soldiers. They had all the will, but 
their military experience had been eccentric, and 
they could not get out of their heads the education 
of the stage. All the discipline in the world failed 
to eradicate that former teaching. As we shall see. 


The great battle of Bollerd was fought in Septem- 
ber, 1866, between the Austrian field marshal 
Binck and the celebrated Italian general, Bommo. 
[he latter commander had been a good deal ex- 
wperated by one of his regiments—a body of nien 
nade up of the chorus of Italian opera. They were 
vulled Il Reggimento del Coro, and were refractory. 
For instance, they began, as soon as enrolled, | by 
vanting a young woman whom they could call their 
iglia, and who would call each soldier her father. 
teneral Bommo declined. ‘They then stipulated 
chat as they were Italians they should all go to 
Algiers. Bommo pointed out that it was tlie 
Austrians and not the Africans they were called on 
© fight with. The regiment then asked if they 
night carry big cross two-handed swords, and be 
ommanded by somebody who was having his sister 
cuined. Bommo replied, Certainly not: he knew 
10 Officer who was having his sister ruined. The 
Reggimento del Coro answered, Very well then, they 
wouldn’t fight. 

A little timely flogging brought them to their 
senses, and they were got down in pretty good order 
to the plains of Bollerd. Here a new vexation 
waited the distinguished Bommo. The day of the 
ith of September dawned with a clear sky, and dis- 
sovered General Binck’s lines stretched across the 
left bank of the river Nomatta, At the sight of day 
the Reggimento del Coro marched without authority 
‘o the very front of the Austrian lines and sang 
some song about ‘‘ Beholding how brightly breaks the 
morning.” The enemy, having no orders to fire on 
the troops engaged in this diversion, contented him- 
self with rooting up plants and wild shrubs and 
throwing them at the Italian singers, who picked up 
the missiles, smiled, bowed, and retired with them. 
Bommo’s indignation may be guessed. He sent down 
an aide at full galop to bring back the incautious 
regiment; and no sooner were Il Coro got back than 
the battle commenced in earnest. 

Binok’s artillery opened fire on Bommo's left, 
carrying away the whisker on that side. But the 
sagacious Italian’ was not dismayed. Detecting a 
weakness in his enemy’s front, which had como 
home from the wash minus the usual complement 
of buttons, hé discharged a volley with such deadly 
effect as to break ‘a dusky bottle which the Austrian 
was at that moment raising to his lips. ‘ Saprelott!” 
exclaimed the warrior of the Danube, as the fragrant 
liquid went all down his breast, “ we must fall back 
on our old position.” He then retired, reconnoitring 
lide werd bebaned 
stilities we ‘Bpyitg 
the scarlet ag of General Bommo as he — 

& tree, the Ans 
the ta! an a his ‘ball into the of the 
astonished general, breaking half a dozen eggs there, 
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wins thé game,’ ho’éttes, “"Winge he not only makes 
Hitech ‘a 26t Dy hits Cannon, bait Se got all the points 


as well!” 








The engagement now became general. A column 
of mubdivisionse fermedviv -echation afy the leading 
company, were mandaugynd. quarter distance on the 
rear of Number Two, and throwing out ihe bevel 
end of their handspikes/ /T'b thwart this movement 
of the Austrians, Bommo desired an adjutant to 
File fo whete H Regginientd del “Coty ‘were sta- 
toried dha orite r théni t¢ deploy, én the centre, The 
adj uta, get ‘off with a. zeal worthy. of a better horse. 
the Coro were drawn up in an irregular semi-circle 
with one arm extended, and were all speaking at 
ONDE.) 1 
‘o*Fall én! ® shouted the adjutant. 

“It is a just/ordet,” exclaimed the soldiers of the 
Coro with: ore 'Voioe; and they fell in. 

*( Tine-attention’) roared the ‘adjutint.' “I 
have bech derit by the Getteral”— 

“Wh, the noble one'!l™ éried the regiment. 

* Silence ; don’t imterrapt.” 

We ate! all atfention |” ‘repeated the regiment, 
thonotonotisly. 

“Of course you ate! T'yaye' thé order,” the adju- 
tantireplied, gre 4 “« But you really must not 
fntefrp your diperior offéer.’’ 

H Broce id; your F, plory jnterests_us,"’, 
warriors. 


‘The adjutant lost; his, temper. ,, ‘! ions look here 
—if I've any more of this, Pll. stop your pay... J was 
#oing to tell you that, the epproach of the,enemy—" 

* The false one, He ghall.die |’, cried IL, Coro. 
* Hokd-rlet. us swear MY} waa ys 

« Not. jnst, now, .ou, idiots 1” shouted the adju- 
tant. * Don't yon seq) the ‘Tedeschi are, down apon 
you?, Fix bayonets!” | 

But the xegiment were not going to attend to 
anything! else tilk. they shad sworn theoath. .Draw- 
ing theirisword-bayonets and: breaking their ranks, 
they .rushed together, ‘pell -'mell, crossed their 
weapons,; and cried ‘! Mor-te,, Mor-rr, MOR-TE |” 
with crescendo velhemence}., They had hardly time to 
extend their right arma and rnsh against the enemy 
before the Austrians were on them! 

) Luckily for those! broken and fatuous troops of Tl 
Coro they“had :nbdt to do with the regular ‘Austrian’ 
infantry, of! they would have been ent! to! pieces in 
less! time: thnw the narrative takes: to recount. ‘The: 
faed who..dpposed) them / were! like | themseélved—- 
members of the opera, but Germans by birth. | The 
two. regiments faced ab: bther defiantly. 

+ Ob, traiterad’’ \exclnigned the: Etalian heroes. 

» ‘)Rhou wile ome 4") cried, theiwarriors:of | Austria, 
speaking collectively, 

it) Nag, suxrender 4’, chanted fh Coxe. 
vo’ Ovheaywns, hear hint!" -dtoned Der Chor, 

( Rpodigies:af stajour Were performed. One officer, 
with along white: donk bnd:a cap like the Knave of 
Spades, midhed forward wath! i thist-dwortl, and ‘ery- 
ing! Come forth, thowshameleds !): defied ‘a dark 
and deep-voiced foeman of frowning eouitenanee 
with. a, black feather otrailing down His bavk/. The 
dank Warrior drew: his sword) but though ‘both raved 
neither eomuienced the attack, yntil At last a young 
lady im a dull skint with! ber hifir bet:down fell on her 
haces: between! them) exclaiming, Part them, they 
are iadénaéd |": Dhe soldiers: of the line, however, 
though ithey joined in tle: wordy dispute, contented 
thentselves with advancing’ aud retiring alternately, 
aud nt wach man to his re nosed “oO day 
of horrortl "hii ir ' roils 3 

‘Phe citactlinenes was 'thint thitiiah much brit 
wa dvinood/ wnil thougl! thé! éntilage was'sickening 
athony the réyiular troope of both Hides, no Hives were 
lowt athorig the artiste vt! the reat bittlé of Bollerd ; 
thigh some shbonicters iver that! a nobleman (of 
whateiderid not’ tated) has beet taken prisoner by 
am officer of title, whathit! aay of high ‘birth, 
heart-broken at thie wpture of one ad! dear to’ her, 
fritends! to’ offer ‘hertelf as!‘ Ptitidin for Kim. | "We 
ard) nsoutod however that the! Cottrageoitts Indy will not 
faliialive into the victor’s hamts, as she ‘hnbitinlly 
carvids poison on lier person.’ Thé ‘noble captive is 
stated to be the fiater-aon! ofa gipsy, and i is s there: 
fore proveadly of Bobéetiiittn extraction, 
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The Haymarket Company will appear at the 
Theatre Royal, Manchester, during the month of 
August. 





Mr: Jas. O'Sullivan, the famous Itish actor, will 
take his farewell benefit at the Queen's Theatre, 
Manchester, on Friday next. He has appeared 
during the week in “Ireland as it was,” “The 
Duke's Motto,’® and “* The Factory Girl.” 





Margaret Dixon, one of the oldest inmates of 
the Manchester Blind Asylum, died on Monday 
last: week, She had been for many years: past 
the leading soprano of the Church’ choir) and of 
the donecerts given by the Institntion. She was a 
good musician, and had great general intelli- 
gence, 





At the Queen’s Theatre, Manchester, on Mon- 
day, July! 30th, a.complimentary: benefit will be 
given to! the, manager, Mr. FP. B. Egan, by the 
united gentlemen amateurs.of Manchester. This is 
being done to mark'their sense:of Mr. Egan’s gene- 
rosity in placing ‘the theatre at their disposal on 
very many occasions in the ‘cause of: charity. 
« London Assurance” will be the. first piece, fol- 
lowed ‘by a Lancashire! interlude by Mr. Ben. 
Brierley, entitled “ Thistledown Hall,’ to conclude 
with: ‘The Blighted Being.” 





The comedy “ Society,”’ played by the Prince of 
Wales company, still occupies: the boards of the 
Prince’s Theatre; Manchester... The characters 
are (all, well represented, and\there is so much 
truth about both plot and dialogue, that its great 
sucdess’ is ‘easily accounted for. Daring this 
week it hasibeen followed by H. J. Byron’s ‘bur- 
lesqhe “ Little: Don Giovanni.” . Though: in parts 
very lqughableiand amusing, this specimen is far 
from eqnal to some of the author’s previous pro- 
ductions: ‘The piece drags, and the interest falls 
off towards the close. Much more of the original 
music niight have been given. Miss Marie Wilton 
and M, J. Clarke were very good as Don Giovanni 
and: Leporello. 





Mr. R. J. Wilmot; Musical Professor; Epsom 
College,: gave his first- grand concert, at the 
Assembly Rooms, Epsom, on Tuesday evening, 
July 17th, when the following artists—Mdlls. 
Blanehe Reeves,’ M. Beasland, and M. Rocke, 
Messrs: Dawson and G. T.;Pyne were engaged. 
The actompanyists were Mr. C. E. Stephens and 


_| Mr. Wilmot; who conducted with their usual effi- 
.| ciency and ‘spirit.’ The morceaus set down were 


nineteen in number, in which Miss Reeves was 
announced three times, yet, instead of wearying 
her hearers, on each re-appearanve this young 
lady was greeted with increasing demonstrations 
of :admiration.. The rooms were filled by an ap- 
preciative audience,:and Mr. Wilmot may be con- 


gratulated on having achieved on this his first’ 


concert im Bylids a complete stiedess. 


C) aa 





ee eee oPzia. 
_ Her Mayesrt's Tuearee. 
«The season,’  — properly s0-called — closed. at 
this hoyse on Saturday, jast with, Mozart's “Zauber- 
ite,’ bat as a series of ‘‘ cheaper performances,” 
has ¢ommenced, and will:cun on fox several weeks, 


we shall defer our reswmé of Mr, Mapleson’s enter-: 


prise natil the doors ane finally, closed, upon | the 
year of gnace—1866., 


| Royaw Traian Obani, 


The state of inusical opinion in this country is 
anomalous. A system has' been at, work for many. 
years past? precisely similar to that. which in 
painting was called’ pre-Raphaelitism. It, arose 
ahiloubtedly from a teaction towards antiquity— 
w Aesive “ stare super antiquas vias,” a renewed 
réverénce fot the wisdom of our ancestors. It dis- 


}pliyed itself itt religion’ by a recurrence to the 








(No. 147, July 21, '66, 
——— 


habits of mind and modes of thought which pre. 
vailed in the pre-Lutheran period. It declared 
the Reformation to be the bad setting of a broken 
limb which required to be broken anew in order 
to be set again. It ran back to all Roman doctrine 
and all medieval practice. It put forth the 
“Tracts for the Times,” and would have quietly 
conducted us back three centuries, that from such 
a point of departure we might enter on a safer 
and asurer progress. It displayed itself in history 
by a quiet research into old chronicles, by upsetting 
into chaos nearly all the theories of the eighteenth 
century, and endorsing a great many truths—and 
perhaps a few fables—which our forefathers 
believed. 

In painting the effect of all this was very remark- 
able. It'adopted precisely the theory which we have 
described as its theological system. It went back 
three centuries, and ignored the renaissance, 
Raphael and all his works, and every school which 
came after him, and called upon us to take Fra 
Angelico and the painters of his era as our 
models, and from them to proceed in the line 
which they indicated. It is remarkable how the 
strictest realism in execution was to be combined 
with the most delicate spiritualism in conception. 
A brick was to be copied as faithfully as the head 
of a virgin, and a flower in the corner of a picture 
was to have as great, we can hardly say, as con- 
scientious a labour bestowed upon it, as the chief 
subject of the picture itself. So fully was this 
realism studied, that the painters of the school 
not unfrequently went out of their way to 
choose ungraceful, diseased-scrofulous models, 
and painted as if their object was to furnish patho- 
logical illustrations. In such a state of art as 
this Music was not likely to escape. Nothing 
would do in Architecture but medieval churches 
and medieval ornaments. Cellini was as heartily 
disliked as Raphael, and the style of work in com- 
munion plate which he displaced was carefully 
restored; and so in churches thus built and orna- 
mented, the music was made to correspond. 
Gregorian chants alone were loved, music like 
that of Palestrina was a little tolerated, but 
Mozart and Haydn were utterly abominated and 
anathematised. 

Out of the Church the principle spread. Tt 
came to be understood that melody was something 
meretricious. Solid learning, such as was displayed 
by Sebastien Bach, by Cherubini, and by Gluck, 
was alone worthy of attention. Mozart might 
attract the galleries, but musical cities required 
a music more profound. Hence it is that we 
have now a decidedly praw-Mozartian school in 
musi¢, just as we have a pre-Lutheran school in 
theology, a pre-Palladian in architecture, and a 
pre-Rapbaelite in painting. It is to this school 
that we owe the revival of such works as Cheru- 
bini’s “ Medea’’ and Gluck’s ‘Iphigenia en Tawride.” 
Schubert, and still more Schumann are the 
pontiffs of the new cult, and the way,in which 
proselytism is carried on could scarcely be more 
energetic were the question a religious rather 
than an artistic one. 

We have a singular proof, of all that has 
been advanced in the reception given at, Covent 





| Garden. to Ricci’s, opera, “Crispino e la Comare.” 


We, are told, by the musical critics, of the 
day that. it is “a slight work.” “having no 
originality,” that ‘‘the orchestration is feeble,” 
and that ‘it may do very well for, an evening’s 
amusement when nothing better is to, be had,” 
but that.“ it will never be popular in England.” 
A great deal more to the same purpose is advanced 
—the gist of the whole being this ;—that it is very, 
kind and condescending on our part, to listen. to it 


|atall. Itis the. wrong sort of music altogether, 


but as it is played we may as well hear,it.. Now,. 
we have no, hesitation in saying) that .all this is 
what the. Turks solemnly call ‘‘ hosh.” We do 
not for a moment claim for the poor unhappy 
Ricei,. who died in an, asylum for the insane, a 
place equal to that occupied by Mozart, or Ros- 
sini, or Donizetti, or Bellini, or Auber. His 
music (for we speak of the elder brother, to 
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whom we owe nearly all ‘ Crispino ¢ la Comare’) | Manchester School in theypit;and boxes of the | dillon, in the well-known farce, {To Parents aad 
is not strictly speaking original, neither was| Marylebone, and the disciples of this school shout | Guardians.’ His reception, Waa as flattering aghis 
he so learned as Bach or Gluck—but bis whole| their admiration of every .platitude, which, de- | efforts were meritorious. "'t How aa 
soul was steeped in the melodies of the great| nounces. the aristocracy,.and), hiss, the, silly) ASS arserronaoce odT 
masters, and be pours forth the strains of his|irreverences put into the mouth of the, stage . oe tn 
glorious predecessors all mingled together in one | capitalist and supposed to-be the social opinions nar esahetanrees per gage 
delicious flow which does not regard mewm and | of his class. A play in this wise pandering toithe | -, | ano aalwoukl eat wadean th te tenn 
tuum, but which does delight the ear and charm | worst prejudices of the mob is the drama: in, ques- tN) DIX XMBRe hil siodt to | 
the imagination. He never stops to. cut. off| tion, * Rich. and| Poor’ There! is nobleBan| , .,,,; a hovlust-omemol .anaittenA ed? } 
an exquisite cadence, lest it should be recognised, | (whose wardrobe is evidently of the scantiest;|OuR BoHgMIaN  SAILETH, 20, MARGATE, Om THR 
or to take the melody out of some lovely air, lest| despite his nobility), déscribedim the bill asa] , ALBERT Victor, Ay; Nig ey fl A Qe SrigRy, AND 
it should be too evident where it came from. | slave to pride.” He would appear to be “a slave to a AP oe Seo tanked ittibe pie valerie 

: ; ae : ; DLY ToveHTNG ‘A CERIN” coNctRT AND 
He has melted down all their metal, gold and| his creditors” aswell, as: he: exhibite no» bvi- PREAKETH WNT SNE! (COMETH YIOW OD OL] 
silver, electrum and Corenthian brass together, | dence of linen about him,/and:his waistccat,séems} .. ..,; | : cow deeebohitotxe arto ono ditier 
and they flow out thus mingled from his furnace.'| to date from: the Crimean war. ‘To counteract Maraate (midnight):0 
There is a perfect verve. and abandon, in all, he | this display of impecuniosity, however, ‘he wears| I am here, my Editox--at/ Margate, I cams hither 
writes, and it is clear that he thought very little | a dirty pair of white kid gloves throughout the/| on the. Saloon Steamer, the “ Albeat;Vichor;")ne a 
of critics or criticism, His taste and judgment | piece. This splendid. aristocrat, who is a most] guest of the renowned Australians, Spiers, and2Lonst 
actually amounted to genius—and his master-| vindictive person of course, and who is made:te| whose delectable drinks are, no deubt damilian toryou. 
piece is the charming, opera which Mr, Gye has|speak of the Almighty as “that Power which 


I think it was last Sntueday l.qgme, shut Joamonet 
given us so late, alas! in the season. never protects the pbor,” has a son and daughter, |sure. But. I, am, perfectly sure, bout tha; ‘Albert 


Moreover, the acting is admirable, Ronconi | not of their parent's nature. ‘These youthful'mem- | Victor,” and Spiers and Popa, and) the drinks, Pond 
is even better as. Crispino, than as Dulcamara, | bers of ‘‘ the upper ten” are painfully obliviousvof | is the, taller, af the,.twe, m order tondistinguiahyhim 
Patti makes a naturally small part a perfect trea, | their social duties, insomuch as they go rovimg|from Spiers; for as they are alway¢),te,be.seon 
sury of arch sweetness and grace, and in the glo-| among the ‘villagers on the Earl’s estate, and together, any 88 Obyious, distinction, such, ag hep- 
rious trio of doctors with which the third act,| while the son marries the daughter of a \fapmer|tism, would be perfegtly aimless, and Fidiculonys 
commences, Ronconi, Ciampi, and Capponi—the | who cannot pay his’ rent, “his sister ‘espouses | They are very jo ly” to look at Aad are, the, dhowk 
latter rejoicing in one of the grandest voices that | the! same ‘farmer’s son.’ This ‘abnégation of | charming conversationalists in the world, ° Le ts 
Covent Garden ever heard, do their best, and are | patrician’ pride enchants the Marylebone audience. | fitities ‘ih’ the nursery itory,’ they ‘only open’ eir 
thoroughly appreciated, We shall perhaps not| Of course the haughty earl’ with no! shirt collar | mouths to let fall rubies and pearls apd diamonds, 
have this opera again this season: but we hope|discards and curses his degenerate ° offspring: | for'you to gather up: "(Th fact thett spdeeli'i¥ alwhys 
that next. year it .will be heard again, and we| Well he may! But his animosity does not end | Tvishing; like this?! (miurnciredl went, ‘going tidwn 
prophecy for it a large and increasing popularity,| here; he engages his steward —a gentlonian | “e aifterseatoon' statis) “4 Wha It fou thike to drink?" 
Those who try to “damn with faint. praise” | livelily described in the bill as “a cunning hypo: | again, “T think yoit Will! like this Hdck';* or 
would do as much for “ Il Seraglio,’”’ if they dared, | critical oily sneak,” and who!borrows tle appear! | *8#in, “What do you say to ‘4 Tittlé plin’-wppte 4 
and as for the orchestration it is in its kind| ance;and limp of | Melter Moss to exemplify these and gems'of that hiature: "Ou the whole, tliis’ voyage 
perfect. It is true that it leaves the drum of the | qualities—to pursue and entrap the disobedient to Margate ont boant'of the ‘Albert /Viotbr hs of ‘thi 
ear unbroken, but there are some who think this| couples. A series of! persecutions of the weakest |™0*t pleasant description. 1 did HOE Wee ‘niueli of 
by no means a fatal defect, and we should not be | and most. time!worn ; tind follows. 'Theréi is: of the iseenery onthe way Gown, common politridns 
sorry to have occasionally something mild to alter- | course the sum of money andthe jewellery lefton | k¢ePig sme: near Spiers sand Pond! im! the: lower 
nate with the the persons of the’heroes while: they: sleep, and saloon for the greater! part of the day} but Tani tala 
“Gun, drum, trumpet, blunderbuss and thunder” | for the robbery of which they are apprehended; the look-out was ipeaticalagly ‘beautiful fo those who 
order of opera.. Southey must have had some | and there are various other villanies such as are arenas ee py er ar ere 
musical productions of our day prophetically in | believed by the audience to be daily:practised! by oiiohs Rey ensayo Siheby a tethered Toulon 
his mind when in his ‘‘ Curse of Kehama” he de- | the:rich at the expense of, the poor. In fact the Bridge we sailed majestically past Bilingwgute / Chet 


soribes the music of the Bridal Procession: entire drama is one: tissue of absardities—veak | °°* the Tower Hamitiep Bow and thie’ Hddystond 
And all about—behind—before conclusions derived by wrong reasoning» fiom 0 sernege ent tonsa per 
The Bridal Car, was the raging rout, erroneous premises. The-acting might be praise- se arte ret cna wag tence 
With deafening shout and frantic war, worthy were any scope dfforded it, (‘But when nat i Rosherville. Aeaiiete a coauna aimee 
Tossing the torches’ flames about, actors have only nonsense to dedlaim, and;when at-tho:Mone, ian Aitenkuelly aameivelb at; to hed 
And the double double beat of the drum was Ib crane and mea purposeless and void in the ofindoot nani tid ywieqo add to eredatout 

there, of dramatic situation, ‘the capacity to act is mart ; em rr » icteeninn tt 
And the mighty burst of the trumpet’s blare, _, | rowed to |its smallest limits. Added té this:thé Pgs i a noahatanes ~ a 
And the gong that seems with its thunders dread | dresses.are painfully poor. | Not: only:is the gredt quph of Klebrews;wattel diviths’ dvening wity did’ it 
To stun the living, and waken the dead, earl. confined to. his on@ shabby suit, butia “noble iad 


re ; een sides ted 
And the earstrings throb, as if they were broke, _ | officer in, the Guards” is represented ima volum oe seins Goa el ola Maibeigh 
And the eyelids fall down with the weight of, the.| teer’s grey uniform, and the costume of acountess| +), Janos of, Jarbol:déwlirids:ishorel > Mtr, as 
stroke. is too painful to!/be'deseribed.. We: would not be perhaps yon latow; aniy dear Editor, is wroyal [buigh 
at.so. much pains \to, censure.a play: which at, the situated. pposite| Gravesend, and not far, #rdns Yars 
best is only intended for uneducated eyes! and) 1 auth, onithe Isladf Thimeti ult is one big lodging? 
_| ears, did we not maintain: that anedneated eyes | jouge the people-live om shrinipsdind woar yullpw 
and ears are in, need: of healthy instruction, and | Loo45 without heels, ahd machined brei@4.j"hiclads 
in| that, however homely and simple their dramatic} ing towels  This.id) Matyate,:witich Kavisigt sdéiy/ 
Poor,” has still teserved its place on the bills nabulum may be, it.shonld contain the pssence.of ana having seoured ia! linmble: ispartment, D found 
of the Marylebone.’ Mr. Cave is to a great) «Truth conveyed, in-the veasels,of: Probability...» it mearly hime td rejoin: fast triends Spicrs and 
extent the schoolmaster and moral teacher of| The last week or two have been principally de- Pond, at; ‘their ‘new: Néw Hall ydlie-Boay at the 
the large district lying round the Edgware-|yoted to benefits at, those theatres which still | j,angural ceremony iaidbntal ::te:! the» opeding of 
road’; and'he’ ‘has brought ‘out’ "sd ‘many| remain open. Mr. H. Barnett, the courteous whichwa had been invited to adiist.’| Tho:Hail by 
good and well-intentioned pieces’ in’ that) acting manager of the Lyceum, took his on Wed- | the Sea, You 8e¢), ig | meant to bé++wel) a! Hall by 
schoolhouse 'of his, that we could wish | him | nesday, on which oécasion Bulwer’s play “« Money,” the, lesa, JRhat: is; : youiocan: eit and odrink 
a better play on this oceasion. The nature ‘of | was'produced. Mr. Sothiert annourtes his benefit | ag yon oan only eatianid drink chet Spipriuasd Pond $ 
“ Rich and’ Poor” is very old and trite, and its| for next Wednesday’ and {hanes Ay i ‘and in the evening there is a concert, and hfterwatde 
teaching is’ entirely bad! Its moral—if it were | Wednesday after: at’ the latter’ the“ Pavdurite of) , i Phakis 1 
sufficiently well written to enforce one—woulld be | Fortwie ” will be! revived for ‘dite ‘aight ft thi Ce ie eel tedtija corondenceh eae 
to set éldss against Class, ‘to’ justify the poor| manager will mike hid ustial’ speech?’ Atte ‘at and comfortable, :thongl tolarably dad, sew Nogadintss 
at all hazards against ‘the rich, to magnify thé) the’ Haymarket ¢loséd!” My: Cave’ of the ‘Mhryté! | 7 don't, know, muck, about architeolane mywelfy elu 
pauper who declines to pay his rent, and paint in| bone appealed to his supportérs of “Thursdiiy! would I give a long, and, elaborate description of Aha 
the most odious colours the landlord who naturally | when Mr. H. Neville and.thd original impersona- | Hal, but Juckily, the, Standard reporter does and a9 
enough wishes to’be paid. ' It is the old dramatic|tors of the “ Ticket of Leave May” Jent othe 
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The “néw and original ” drama, “Rich and 


cake poy of the “Ticket of Leave Man” Jont their | ho is a friend of mine, Imake,tree.to barrow: tthe wen 
story at which we”are accustomed to langh in| services in that popular play, 0 the delight. of the. count... The Halk, (be: writen): si8 roel odougialt 
burlesques.’° Mi Bytot and’ his’ friéndé "havé| Marylebone, Mr. Belmore, the inimitable Wegg, square, with triangular. noofy. andy devel. j walle 


driven this’ bombastic ‘ata illogical’ creed from) of the “Golden Duysiman” enjoys nPeenteT divided, into cpmpaxtmnente,’),..T heres yt baweer the 
our fashionable audiences,'and Mr. Jobin Bright'| benefit on Wednesday, this week. On. this whole, plage Jucidly before you,s,and,A mend enlpadd 
by the violence of his advocacy has rendered it | occasion the beneficiaire exhibited the versatility, | that the orchestra ia erected, about the middle amiveln 
ridiculous ‘in Parliament, but it lurks about our of his dramatic conception by appearing in. the jin the Coyent Gardem style, with, passages) ats thm 
minor theatres: There is a sort of ‘dramatic |qtaint, humorous and pathetic part 9 M. Tour.| sides, that the, salle, 9 atngceltly wleitesqtaila 


‘ 














ee 








eS ere ee i 


——— 


- > >> a ow 
2 Ee ee eg Ore 


ap 


a 

















a 


262 THE ORCHESTRA. 


(No. 146, July 21, °66. 








festooned with flowers, that tolerably decent statues | generally) unto these yellow Margate sands, with 
are arranged along the wall at intervals, and that the | yellow Margate boots on at 4s. 6d., And there take 
chairs are cleared away after the concert for dancing, |hands, Where the wild waves tumble o’er, And 
to give you the tout ensemble in a sentence. It| whieh I shall bathe to-morrow, probably in the 
is bounded on the North by the Sea, on the East by | afternoon, drinking in the meantime a cup of kind- 
the Marine parade, on the West by the Railway | ness yet (with a slice of lemon in it) to Spiers and 
Station, and on the South by nothing in particular. | Pond, than whom I —— 

Arrived, I found a crowd, a Triton playing sur- ” * » * * 
routtded with.gas jets, looking as if Spiers & Pond [Here our correspondent’s letter becomes luckily 
were practising litrd to set the Thames on fire? | illegible. We are however enabled from other and 
more gas devices and jets over the fagade (for which | more trustworthy sources to state that the Margate 
word I am indebted to the Standard), and a large | Hall-by-the-Sea is likely to prove a well-merited 
poster which informed me that suecess.—Ep. } 

CLARIBEL'S “BALBADS WERF TO BE 

SUNG BEVERY NIGHT!! 


- A - ¥ . 





~ ~- 
CONSECRATION OF A NEW ROMAN 
CHURCH, KENSINGTON. 





' 
| 
On being restored to consciousness, I found the | 
concert had commenced. M, Jullien was the con- | The order of Carmelites, shod or unshod, have 
| 
} 





ductor; and the program included the names of erected a noble church attached to their new 
Mdmne. Parepa, Mdlle. Liebhart, Miss Eyles, Miss| monastery which is situate in Silver-street, Ken- 
Rose Hersee, Mr. Farquharson, Mr. Weiss, and Mr. | sington, and stands immediately facing the 
Perren, vocalists; and Mis. Kathleen Ryan, Miss, Vicarage House, the residence of Archdeacon 
Kate Gordon and Herr Strauss. Herr Meyer Lutz | Sinelair. The church is dedicated to St. Simon 
was the accompanyist. The hall was crammed, | Stock, or saint distinguished, if legends be facts, 
nud the concert went off like one of Spiers and | for great mortifications and macerations of body ; 
Pond'’s champagne corks. ‘The orchestra is first-|and to whom a church was dedicated (in former 
rate, and Jullien conducts with all the chic of his | days) in the City where the Bank of England now 
father before him, I never heard popular music| stands; and the St. Simon Stock of that place 
more popularly played thon the lighter selections on} was and is incorporated with the Church now 
Saturday, As for the singing we had the pompous | standing in Lothbury. The long forgotten St. 
Parepa, who was not half so much to my Bohemian | Simon has arisen with much glory in the very 
taste as the graceful and wapretending Rose Hersee, | heart of Kensington and under the immediate 
who sang ‘“* Where the bee sucks” in a way that | observation of its Vicar. The new church was 
electrified Margate right through the hall, and out | consecrated on Monday last, the 16th, it being 
and across the road, down to the bathing machines. | the high Festival of the B.V.M. of Mount Carmel, 
Then there was Fraiilein Liebhardt, who was voci-!and a solemn translation was made of some relic 
ferously recalled for her “ Lover and Bird,” especi- | of the patron, to whom is attributed the fact of 
ally the Bird; and the chivalrous-looking Weiss, | having delivered certain prophecies by his bones 
who * kept his watch at fore,” although it was long many years after his departure from these sub- 
past that hour, and of course his watch must lunary scenes, 
have been awfully slow, although the song wasn’t,| On Monday last there was the Archbishop of 
and there was a terrific basso from the colonies, Westminster, the Bishop of Southwark, Dr. Grant 
called Farquharson, who accompanied capitally on | Father Gallwey the Superior of the order and 
the piano, and sang the ‘“ Wolf” with the most}g§, J., and a numerous crowd of priests, a good 
hilarious burglarity, or, I should say, burglarious | choir, and large congregation assembled within 
hilarity, (At this point I had an interview with|the walls of this beautiful building, and a high 
Spiers and Pond in the refreshment-room.) George | pontifical Mass was celebrated. The music was 
Perren was then on with Mr. Weiss, and as by this | that of Haydn. The organist is Mr. V. Strebelle 
time the place had been formally opened, the duet and the organ is from Paris, the work of the 
was appropriately ‘* Hall's well.” After which Miss | oelebrated firm of Cavailld Coll & Co. We believe 
Kathleen Ryan played a bit of Weber on the piano- | i¢ is the first organ placed in a church in England 
forte, and a flutter went through many a by this firm so distinguished for their advances 
manly Margate heart, to behold that clever in the science of organ building and of which 
and fascinating young lady with the large dark eyes, they have afforded so many noble proofs in the 
ant the power of wrist, not to mention— [Spiers and churches of Paris and its neighbourhood. The 
Pond have just sent for me}. To resume: Miss magnificent organs of St. Denis, St. Mary Magda- 
Kate Gordon also gave us a touch of her very ex- lene, St. Vincent de Paul, St. Rocq, St. Sulpice, 
— on a ee Broadwood, &e., are the results of their labours, and it is not 
and Miss Eyles having contributed The Lady of too much to say that the Cavaille-Coll firm have 
the Lea,” which the program informed us was com- a 
opis one for the organ what the Erard house have 
posed by * Olaribel” (Ha! ha! I now see how a : : ; 
: one for the piano—put the crescendo into the 
her songs are to be done every night!),}. din thi h de it a 
and Spiers and Pond having executed a most sue- inateppent 98 +, Ss Oy ay? meee , pr 
cessful duet together in the shape of a bow from instrament, On Runday SV RAINE the, Ate, She 
the orchestra, exhausted nature could no more, and day before the consecration, this fine organ war 
’ ; ‘ - ‘ 
I rushed off to sup with amoble and intimate friend formally inaugurated bys DORSSEERPRES Of, manate 
at 4, Royal Crescent. When I emerged from the pare larly adapted. to, diaplay ite BP wert Mons. 
Hall, a very beautiful experiment on lights was Guilmant, from Boulogne, Mons. Witlor Sep 
going on, under the direction of my talented and Lyons, Herr Strebelle, the organiatiof the church, 
affable friend Mr. George Dolby. It appeared that and Mr. Archer of Christchurch Bayswater were 
whenever the transparencies at the Hall were lit the executanta, and the muse was by the com: 
up, all the Margate lights, including the pier lights, | P08¢™® Diabelli, Gounod, Girshner, Guilmant 
went down. It had an indescribably beautiful effect, Weber, Hermann, Widor, » Archer, and Mozart. 01 
and as such reflects great credit on Spiers and the character and capabilities of the Coll organ we 
Pond. Our friend Dolby did not seom to see it in| ™4Y Say something after availing ourselves of av 
the same light, and made severe remarks on the Gas | PPortunity for its examination. Cavaille Coll has 
Company, Mr, Thorne (loeal assistant of Mr. Hing- | 2&¥eF made an inferior, or even an ordinary in 
ston the manager) having been despatched to sit | sttument. 
upon the gasometer, peace aud, harmony were re- 
stored, and your own Bohemian speedily found his 
weary frame reposing elegantly ona sofa in No. 4, 
above slistantly referred to. ‘There was hock—much| The Churchwardens and Vestry of this parish 
hock—a_ beautiful balcony, and cigars; also fair|have held a meeting with a view to uphold their 
women, and a murmurous sea in front. I like the | imaginary rights with respect to what ought to b« 
lot. My noble friend— sung and what ought not to be sung in a parisi 
. t * * * . church. Mr. Cornish the organist, like a good mau 
Come! (said your own Bohemian to the company |and a gentleman, declined to receive any instruction 











ST. MARY’S, STOKE NEWINGTON. 











from them, and resigned the appointment. It wag 
proposed that there should be a new organist, ang 
that his salary should be £40 per annum. The 
wardens came forward with their scheme for church 
service. A Gloria Patri was to be allowed after the 
Psalms, the Canticles might be chanted, and hymns 
sung. These, together with a Sanctus, were to com. 
prise the musical program of the Sunday services, 
In the week days the Rector might sing as much ag 
he pleased. The last skirmish of this sort was 
settled in Doctors Commons in the well known case 
of the Rev. Dr. Vivian versus Mr. Churchwarden 
Williams, M.P., when Mr. Williams was excom- 
municated for fourteen days, and the costs amounted 
to upwards of £400. 








ST. MICHAEL'S ROYAL CHURCH, 
COLLEGE HILL. 





This church is one of the renewals after the fire 
of London, and of course the work of Sir Christopher 
Wren. In more ancient days it was a chapelry 
belonging to the College founded by the celebrated 
Sir Richard Whittington, the “ thrice Lord Mayor 
of London town.” ‘The present Incumbent—the 
Rey. Thomas Darling (son of the late well known 
Dr. Darling of Russell Square) has, in a noble and 
praiseworthy spirit, placed the church in the hands 
of Mr. Butterfield the builder of All Saints, Mar. 
garet Street, and St. Alban’s, Holborn, who has 
made such alterations and re-arrangements as are 
now considered more within the exigencies of 
church needs, and appropriate and befitting parish 
service. The high backed pews have been cut down 
throughout the nave, and all face the east. The 
choir and corporation seats in the chancel face north 
and south. There is a small low reading desk 
facing the congregation on the south side of the 
chancel, just at the point where the nave com- 
mences; and the beautiful pulpit is on the north 
side in the Nave. The altar, or table, is the 
original, but appears to have been cut down, and it 
stands some little distance from the east wall of the 
chancel. The organ has been removed, and now 
stands in the church on the ground floor just ont- 
side the screen on the north side. The instru- 
ment is the work of Renatus Harris, a builder 
celebrated for the unapproachable beauty of his 
stop metal diapasons, clarions, and mixtures. It 
has been greatly enlarged by the Bishops, builders 
in Lisson Grove, and is very effective and useful. 
Perhaps no organ in all the city of London is 
so helped by its present situation, for the echoes 
of its tone reverberate through the church in a way 
as mysterious as it is charming. There are two 
painted windows beside that of the altar, and more 
are in contemplation. The roof, in the Grecian 
style, is disposed in various colours. 

Mr. Darling in putting himself into the hands of 
so well and experienced an adept in churh architee- 
ture, as Mr. Butterfield, has done the best for the 
parish, and there is now a pattern church within 
the liberties of the city from which other incumbents, 
wardens, and parishioners may take example. 
Before pulling down the exquisite creations of Sir 
Christopher Wren, it would be desirable to see what 
could be done with them, by so re-ordering them ina 
simple way as to meet the feeling of the present day, 
and by enlivening the services, improving the 
music, and adapting if to the wants and wishes of 
the parishioners. 

All lovers of church architecture, and church song, 
must owe Mr. Darling much gratitude for this act of 
generosity on his part, and we trust increased con- 
gregations, and a noble service will attend his 
exertions, and form one reward of his solicitude for 
the honour of his church, and the welfare of his 
parishioners. 








THE KAHLENBERG. 





Mention was made in the last number of The 
Irehestra of the room being preserved in which 
Mozart composed some portion of the “ Zauber- 





late,’ which I trust may be spared by the Prussian 
cannon. I send you a short historical account of the 
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property, which may possibly interest your readers. 

In the neighbourhood of Vienna, overlooking the 
City, the Danube, and the vast plain towards Styria, 
rises a small chain of hills, on the summit of which 
formerly stood a large convent. Murray's ‘ Hand- 
book to Southern Germany gives an excellent de- 
scription of the locality; and as no visitor to the 
imperial capital of Austria should omit to explore 
the heights and recesses of these wooded mountains, 
poth historically and musically interesting, I will 
here insert an extract from the above work. 

“The Leopoldsberg, 824 feet high, is the last 
eminence of the chain of the Wiener Wald. On a 
projecting ledge, about half way up the hill, a 
wooden summer-house, called the Belvedere, has 
been erected, overhanging the river. It commands 
a very fine and most extensive view. Vienna is 
seen to a great advantage. The majestic spire of 
St. Stephen’s rising against the sky, is a beautiful 
object; but the striking feature of the view is the 
Danube, the monarch of European rivers, which 
even here is larger than any in Britain, and rolls its 
rapid and mighty streams at your fect, hurrying 
along vast floats of wood and heavy laden barges on 
its broad bosom. A little below Nussdorf it is split 
into various small streams by a number of wooded 
islands, and is crossed by the wooden bridges over 
which runs the high road from Vienna to Prague. 

“ Looking up the stream, the town and monastery 
of Kloster Neuberg are seen to advantage: and 
nearer, on the opposite side of the river, is the hill 
of Bisamberg, which produces one of the best Aus- 
trian wines. The Leopoldsberg receives its name 
from the Austrian Markgraye, who built a castle on 
its summit, which has now disappeared. A small 
church and rude tavern occupy its site. 

‘‘ Those who desire a continuation of the same 
prospect may ascend the loftier top of the adjoining 
Kahlenberg. 

“ The inhabitants of Vienna repair in flocks to the 
Kahlenberg on Sundays, and ascend its heights in 
order to enjoy the prospect and fresh air. The 
building on the summit was originally a conyent, 
founded by Ferdinand II., suppressed by Joseph IL., 
afterwards a summer residence of the Prince de 
Ligne, who died and is buried here, Mozart com- 
posed part of the Zauberflite in this inn (Casino).” 

In a small room, at one end of this casino, 
situated on the verge of the mountuin, Mozart, 
four months previous to his death, resided for a 
short time in hopes of recruiting his strength; and 
in this modest, rural retreat, he is said to have com- 
posed the memorable overture and the priests’ 
march of * Zauberflite.” The visit to this casino, 
in 1845, I have always remembered, as one of the 
most interesting of my musical rambles on the con- 
tinent. In company with my late countryman and 
brother artist, Paris Alvars, the celebrated harpist, I 
ascended the Kahlenberg, and as we rode through 
the vineyards, we could perceive groups of happy, 
merry citizens, threading their way through the 
winding footpaths, taking advantage of the .lovely 
day to enjoy a “ pic-nic,”’ and the charming scenery. 
Immediately on our arrival at the summit of the 
mountain, we hastened to the room once occupied 
by Mozart, and on the door of which had been carved 
in large letters, ‘Das Zimmer des Virtuosen Mozart.” 
The day previous to our visit, a young musical 
student had made his pilgrimage to this ‘* sacred 
spot,” and defaced the word “ virtuosen.” When 
remonstrated with, for. such an act of wanton mis- 
chief, the fanatical youth excused himself; by saying 
that it was a downright insult to call Mozart 
“virtuosen,” more especially to write it on the door 
of an apartment in which was produced an overture 
that had immortalized him as a composer! With 
this explanation, the youth escaped punishment. 

Alvars enjoyed the anecdote vastly, and to the 
great astonishment of mine host applauded the dis- 
criminating taste of the fanatico, telling him at the 
same time that the erasion of the word virtuosen 
would rather tend to inerease than diminish the 
number of musical pilgrims to the casino. Mine 
host, like the late proprietor of Shakespeare's birth- 
place, cared little for the immediate object of 
musical visitors to this hallowed temple of the 





muse, and was quite satisfied with the prospect of 
inereased consumption of viands and other cheer 
that enriched his store of wealth. The Italian word 
“ virtuoso,” in English literature, is used to signify 
‘a lover of the liberal arts; the precise significa- 
tion of it, as used among German musicians, implies 
“an executant of ability.” The terms implied to 
musicians by the Germans are various.—Tondichter 
(the poet of sounds) was the appellation given to 
Beethoven, instead of the ordinary name ‘ Ton- 
kiinstler”’ (the scientific musician). The creative 
faculty in art should ever command the greatest 
honours, however gifted may bethe executive powers 
of a player on any instrument. When the English 
admirers of Kean insisted on a public funeral in 
St. Paul’s for this tragedian, The Times in one of 
its usual powerful articles, significantly pointed to 
the modest niche in Poet’s Corner to the memory of 
him whose genius created actors! Posterity has 





crowned the memory of poor Mozart by a just ap- 
preciation of his genius, and although his grave re- 
mained for years a neglected spot, by the individual 
exertions of Madame Hasselt-Barthe, the prima 
donna of the court theatre, a suitable monument is } 
now placed over his remains. This latent homage 
to Mozart, and the above incident, are proofs of the 
idol-worship inspired by the creative genius of this 
composer ‘among those best qualified to appreciate 
his works, and I never listen to that chef @eurre, 
the overture to the ** Zauberflite,” without calling to 
mind the mingled emotions I experienced on visiting 
‘Das Zimmer des Virtuosen Mozart” on the Kahlen- 
berg. 





MENDELSSOHN AND SCHUBACH, 





Fétis, in summing up the characteristics of Men- 
delssohn, observes ‘‘ His originality was the fruit of 
meditation. In him is revealed the talent of 
Gluck.” That Mendelssohn had read, studied and 





noted the writings of every musician deserving the 
name of classic cannot be doubted, and that all 
compositions which, so to say, coincided with his 
idiosyneracy had penetrated into his system, and 
become parts of himself, is manifest from every 
composition he sent forth. In the recent work of 
Lampadius containing facts, memorials, and reflec- 
tions touching this great composer, the. author lays 
great stress on his appreciation and use of the 
famous choral— 
‘* Wachet auf, ruft uns die Stimme,” 
but neither in the use nor in the treatment of this 
grand choral can Mendelssohn be said to be original. 
Of course he had his own idea of form and its 
mechanism, and he had further a most marked 
speciality of character—the two points which chiefly 
designate the composer and his rank—but the form 
was not infrequently the result of polishing the 
rough jewel dug up from the mines of truth by 
others. And this is peculiarly so with respect to 
Mendelssohn's use and adaptation of the choral 
“ Sleepers awake ” in his oratorio of 8. Paul.” 
There was in the last century ‘a clever lawyer 
named Johann Sehubach who lived in Hamburgh. 
He died about 1784 when nearly 60 years of age. 
He was an ardent student in’ music and an admirer 
of the choral. In 1778, ten years before his death, 
he produced an oratorio entitled “ Die Jiinger zu 
Emaus”—The Disciples at Emmatis—a triologue 
between the disciples Cleophas, Matthew, and a 
stranger. The oratorio is made wp of chorals and 
recitatives, and of the recitative Schubach was in 
some sensé a master, for he had written and’ pub- 
lished a little work entitled ‘Von der Musikatischen 
Declamation.” | In the second ‘part’ of this otatotio 
will be found the choral ‘ Sleepers awake "to the: 
words beginning 
“Jesus Christ wird wieder-kommen.” 
(Jesus Christ will come again one day.) 
The closo of the hymm rans thus := 
Osanna! 

Prepare us, Lord, 

For heavenly bliss 

Through stedfast faith and love. 


Now the treatment of this choral by Schubach is 
virtually the treatment of Mendelssohn, and al- 





on the part of Mendelssohn not to be found in the 
oratorio of Schubach, credit must. be given to the 
meditation of the former, but the whole question of 
invention and originality must be with Schubach, 
Schubach commences the choral for the four voices 
unaccompanied, and at the close of the first line the 
whole orchestra breaks in, strings, wind, brass, and 
drum, and with this theme ;— 
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and in some such way is every line of the choral 
relieved and heightened in effect. 

The Oratorio is not scarce, and it so happens ‘that 
it is not scarce in England. Dr. Barney had some 
idea of having it performed in this country, and the 
author had an English ‘translation made’ of the 
libretto, which is printed at the end of the Ham- 

urgh copy. Many copies came to London, and the 


{auction sales of Messrs, Puttick and Simpson fre- 


quently afford an opportunity for the curious ama- 
teur to possess himself of one, It is certainly pos- 
sible to imagine that Mendelssohn had not seen the 
work, and that the same idea which had oceurred to 
Schubach had also occurred to him; but the proba- 
bilities lie the other way. We think also we may ada 
the known habit of Mendelssohn to avail himself of 
the results of what Féetis terms “ meditation.” 
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REVIEWS. 


{ FLawes. } 
“ Faretell, it was only a dream.” 
Roprurrson, Dsq., B.A. 
My Fairy.” 





Words by Joun 

Musie by Mrs. Manes. 

Poetry by E. Firznaru, Esq. 
by Mrs. Menrest. 

The first of these songs, for a tenor, in F flat, 
will commend itself not less to the popular ear than 
to the critical musical taste. The melody is very 
pleasing, although of a somewhat melancholy cast. 
‘ My Fairy,” its direct opposite in style, is too well 
known to need commendation : it will shortly be in. 
the possession of every one. Mrs. Merest marks 
the places where breath should be taken—an in- 
valuable assistance to amateurs, and caleulated to 
prevent many ridiculous exhibitions, as well as to 
cure the failing from which they arise. 


Music 


os ian 
> 


Moscuetes.—The Leipsic amateurs have been 
féting our old friend of Norton Street and Chester 
Place. ‘They gave him an evening all to himself. 
The company mustered upwards of a thousand, 
and all rank, fashions, intellect, and art of the 
old city were present to do him honour. There 
was a grand procession of heralds with banners 
and trumpets, a kind of mythological, ballet, 
recitations by the muses, and after this funny and 
innocent ‘scenic prologue,’’ a concert of music by 
Moscheles, the lero of the evening: ‘The program 
was as follows:--1 The. Contrasts,” for two 
pianos; 2“ Winter,” a chorus; 3 ‘The fall) of 
Paris; 4 “May song; and 5 “‘ Homage’ to 
Hiindel.” | Dr. Benedix délivered) the address 
amid the cheers of _ suditors, and | Moscheles re: 
turned thanks in’ an extempore; fantasia’ upon the 
piano. Moscheles belongs to a past generation, 
but he was'a.good master, and « right proper head 
toour Royal Academy. That he left London waba 
misfortune to the masic of'this country; for ie could! 
do, and did do, so much for Mendelssohn thut he’ 
ought'to have been held fast! in England. Moe- 
cheles learnt much from’ his pupil, and bis ‘pupil 
profited much from lis master. He was essentially 
a teacher, and’ a good watch and ward ‘to place 
over teachers. May he live long to enjoy his well 
deserved lionours. As to his mysie we like it not, 
bat it is good to teach, arid for this purpose it was 
written. ' = alge: <*g 
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Vth evecare | eae) 

The number of patients relieved at the Hospital for diseases 

of the heart, My Margayet-strcet, Cayendlap-square, was 229 
eck, 











though there is a speciality, and a vigour, and polish 
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THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE BALANCE OF COMFORT. Mr. Howe; Miss Ada 
Cavendish. DAVID GARRICK. Mesars. Sothern, Buck- 
store. LORD DUNDREARY MARRIED AND DONE FOR, 
Mr. Sothern. And FISH OUT OF WATER. 


THEATRE ROYAL, PRINCESS'S. 
Sole Lessee and Manager, Mr. George Vining. 
THE HUGUENOT CAPTAIN, Mrs. Stirling, Miss Neilson, 
Miss Augusta Thomson, Mr. George Honey, and Mr. Vining. 
Concluding with QUIET LODGINGS. 





NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE FAST FAMILY. Messrs. J. L. Toole, Billington, Paul 
Bedford, BR. Phillips; | Mrs. A. Mellon, Mise H. Simms, 
Miss Furtado, HELEN; or, Taken frow the Greek. Mr. 
J. L. Toole; Mrs, A. Mellon. 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert. 

JACK IN A BOX. After which, at a quarter past Eight, 
SHE STOOPS TO CONQUER. Messrs. Frauk Matthews, 
Mayton, Charles, Dyas, and Walter Lacy ; Mesdames Frank 
Matthews, Bufton, and Miss Herbert. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mra. Swanborough. 7 
THE WEATITERCOCK. Messrs. Price, Thorne; Miss F. 
Hughes. PARIS; ar, Vive Lempriére. Messrs. Thorne, 
James, Fenton; Mesdames Raynham, Simpson, Johnstone, 
Holt, Hughes. And MR. AND MRS. WHITE. 


SADLER’S WELLS THEATRE. 
Under the Management of Mr. W. H. ©. Nation. 

THE GOLDEN DUSTMAN. Messrs. Swinbourne, Barrett, 
Belmore, M‘Intyre ; Misses A. Dyas, F. Gwynne, A. Harland. 
And PAPILLONETTLA. Misses Willmore, Hudspeth, Gwynne, 
A. Harland ; Messrs. Barsby, Belmore. 


NATIONAL STANDARD THEATRE. 
Proprietor and Manager Mr. John Douglass. 

Tenth appearance of Frederic the great Maccabe, who will 
ive the whole of his entertainment, entitled BEGONE, DULL 
‘ARE, representing upwards of fifty changes of character, 

original skewches, songs, and burleaques. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 





LONDON, SATURDAY, JULY 21, 1866. 











A bequest made by a lady has just given £500 to 
the Dramatic College. 





Verdi is gone to Genoa, still working at the new 
score of ‘‘ Don Carlos.” 

The season at La Scala commenced with “ L’A fri- 
cana” on the 5th September, 





Mr. Vernon Rigby is engaged as principal tenor 
in the Opera House, Copenhagen. 





The Fantaisies Parisiennes closed this week. lt 
will reopen the beginning of September. 


Miss Bateman, we regret to learn, is still ex- 
periencing bad health in the United States. 





From Hamburg we hear that the maestro Orsini 
has taken possession of the Kursaal, and that Italian 
opera commences on the 17th with ‘' Otello.” 





Mr. Felix Rogers and Miss Jenny Wilmore, with 
a burlesque company, will occupy the Marylebone 
Theatre while Mr. Cave’s company are at Sadler’s 
Wells, 





The great “Butterfly Ballet Scene” by Mr. 
Callcott, which was exhibited from Christmas to 
Midsummer at the Alhambra, has been sold to the 
Porte St. Martin for £300, 

A young artist has débuté at the Opéra Comique 
with some success. His voice is a pure basso, He 
is the nephew of M. Melchisedech, a French pro- 
vincial baritone of reputation. 





The director of the Theatre of Arts at Rouen, M. 
Briet, has been appointed Regisseur-Général of the 
Lyrique, and will enter on his duties at the re-open- 
ing of that establishment, 





Drury Lane opens for the winter season on the | 
22nd September, Mr. Chatterton having succeeded 
in becoming lessee. 
will be continued, anda dramatic version of “ Faust” 
produced. 





War and the cholera have driven a large portion | 
of social refugees to Spa, a district which hitherto | 
has been unassailed by either. The season there is | 
proportionately brilliant. M. Jules Favre is ex- 
pected among others. 





The Fantaisies Parisiennesis rehearsing an operetta 
by Duprato called ‘* Le Baron de Groschaminet.” 
Nuitter finds the words incompany with a collabora- 
teur who is so distinguished as to preserve © mys- 
terious anonymity. 





La Espana Musical announces that Nandis has 
produced such a gran efecto at Coyent Garden that 
Mr. Gye has engaged him for two years. We have 
not heard of the gentleman yet, but we suppose La 
Espana knows all about him. 





At Wiesbaden, on the 6th, the Administration of 
the Kursaal gave a concert at which were engaged 
Wachtel, Mdile. Tipka, the Brothers Miiller, and 
Herr and Frau Bertram from the Wiesbaden 
Theatre. The Kursaal was crowded with a brilliant 
audience, 





The Norwich Musical Festival will commence on 
the last Monday in October, and last till the follow- 
ing Friday. The works to be performed include 
Costa’s ‘* Naaman” and Haendel’s ‘ Israel in 
Egypt.’ The Prince and Princess of Wales will 
attend. Mr. Benedict is the conductor. 





The gloom impending over Vienna prevented that 
filling of the opera house on its re-opening upon the 
Ist inst., which would under happier cireumstances 
have resulted from the début ofthe tenor, Herr Nach- 
bauer, from Darmstadt. Only a few lovers of music 
were present. Nachbauer is spoken of as athorough 
artist after the Italian manner, 





Whether or no is “ Faust”? a dramatic copyright? 
This question will soon be set at rest by a decision 
in Queen’s Bench in an action now pending between 
Gye and Mapleson. The former has acquired all M. 
Gounod's droits d'’auteurs here, and sues Mr. 
Mapleson for his past;performances. The case isstill 
pending. 





We regret to announce the death of Mdme. Simon 
of the Dramatic College, who was struck with 
paralysis onthe 2nd inst., and died on the 10th. She 
had not long been an inmate of the College; indeed, 
we believe that we were the first to call attention to 
the claim she possessed on the charity, She was 
much respected. 





The Grand Prix de Rome was adjudged at the 
Paris Conservatoire on Tuesday last week to M. 
Pessard, brother of the editor of La Liberté. The 
cantata of M. Pessard was sung by Mdme, Sass, 
MM. Ismaiél, Jolivet and an artist from the Opéra, 
The jury was composed of M. Auber, president, E. 
Boulanger, Duprato, Ermel, Geyaert, A. Maillart, 
Reyer and Th. Semet. 


La Publicité, a journal of Dijon, publishes a letter 
‘from beyond the tomb” signed by Rameau, in 
which the defunct composer requests that his com- 
patriots shall make less noise about raising him a 
statue, and rather get his works published, ‘‘Eh, 
bon Dieu!” he writes, ‘‘ what does it matter to me 
that my features are reproduced in bronze, so long 
as people come asking what I have done?” 





The municipal administration of Paris has this 
year, for the first time, included works of music 
among the prizes distributed in the communal 
schools. The works selected are Mendelssohn's 
“ Elijah,” Beethoyen’s ‘“‘ Ruins of Athens,” and 
“« King Stephen,” Mehul's 


of Brandus supplies these prizes. 





‘“ Joseph,” and_ two | their own armies. 
volumes of the Solfége du Conservatoire. The house | Musik Zeitung, after relating how the audiences of 


<<< 
The Revue et Gazette Musicale desires that we 
contradict the rumour started by the Figaro ‘Pro. 


The Shakespearian revivals | gramme. to the effect that M. Carvalho had turned 


the Lyrique into a public company, as such a course 
is prohibited to the director of a subventionea 
theatre. The proceeding was nothing more than a 
loan which M. Carvalho had effected of 100,000 
francs, repayable by a tenth every month. 





The Belgium Concours of international sacred 


| music takes place on the 17th. The jury is composed 


of the following gentlemen :—for France MM. Ber- 
lioz, Gounod, Vervoitte, D’Ortigne ; for Belgium 
Pétis, Gevaert, Lemmens, De Vroye, Soubre; for 
Germany Hiller, Damcke, Kufferath; for Holland 
Verhulst; for England Father Maher. The prize 
for this competition consists of a gold medal and 
1000 francs—£40. 





The new Dramatic Bill will perform a meritorious 
action by putting an end to the power of the Fal- 
mouth magistrates as far as dramatic licensing goes, 
Mr. Walter Shelley, who has a good company, se- 
lected from the Theatre Royal, Plymouth, has 
hitherto been unable to procure a license to perform 
stage plays in the Polytechnic Hall, Falmouth, 
through the provincial prejudice of the bench of 
magistrates. It is to be hoped the Lord Chancellor 
will come to the rescue. 





A recently compiled table of dramatic statistics 
gives the following figures: — France possesses 61 
regular theatrical companies, England 37, Austria 
34, Prussia 32, Italy 24, and Russia 15. The towns 
which have the most theatres are :—Paris, which 
has 40, London 26, Naples and Milan 13 each, 
Rome, Brussels, and Turin 10, Berlin, Vienna, and 
Florence 9 (this comprises the concert-rooms of 
Vienna), Madrid, Venice, and Genoa 8, Seville 4, 
Lisbon, Hamburg, Amsterdam, St. Petersburg, 
Bologna, and Verona 5. There are in Europe 1480 
theatres, although there are only 298 distinct com- 
panies. Out of these 4 only belong to Greece, 4 to 
Turkey, 3 to Roumania, and 1 to Servia. 





A small two-act opera has been submitted to the 
press and the artists of Paris, composed by a gentle- 
man who does not knowa note of music. A similar 
feat is not altogether unknown here, teste certain 
late productions on the English lyric stage. But 
this French composer, who is a great man with 
archives, and one of the Legion of Honour, is actually 
ignorant of so much as the scales. He whistles his 
airs and somebody puts them down. We wonder 
who will get the credit of scoring this ‘ Bois de 
Daphne,” for so the opera is named? He, or the 
somebody who writes down the notes? We should 
really like to see M. Eugéne Stadler over here. He 
would find his mate among English composers. 





A private séance musicale was given last Wednes- 
day at Hanover Square to introduce the wonderful 
nigger boy “Blind Tom” to an English public. 
He is, as his name imports, blind, about 17 years 
old, and to all appearances about as intellectual as a 
pumpkin. Placed before a Piano, however, this 
seeming sluggishness vanishes, and he becomes one 
of the most wonderful improvisatori on record. His 
musical memory is unusually retentive. Play any- 
thing, froma sonata of Beethoven down to a valse of 
Godfrey’s, once over to the boy, and he will imme- 
diately execute the same piece with marvellous pre- 
cision. We have said enough to show our readers 
that when he appears before them in public they 
will witness a remarkable and phenomenal exhibition, 
Nimmo manages his appearances. 


——-- 


The Prussian musical journals have the coolness 
to assert that the announcements of Prussian victories 
in the provineial theatres of Austria were received 
with the greatest joy by the audiences! That is to 
say, that the Austrian public glory in the defeat of 
An account in the Neue Berliner 


the Prague Theatre rose en masse to sing a hymn in 
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honour of the battle of Kénigriitz, concludes by | have tri-coloured ones, did he intimate the lightest | oratorio is commonly ‘the best’ test’ of & ddmposer's 
wish for them. It will be easily understood that in | powers as well as of his moral purpose, and the last 
the Theatre nobody thought any good would come of | choruses of Sromn's oratories could never moved the 


remarking gravely, ‘‘ We heartily wish that music 
were never brought into connection with lies!” Yet 
this is not meant as a satirical comment on its own 
statement, but with all the earnestness of a Fal- 
staff crying out, ‘Lord, how this world is given 
to lying !’’ 





Francisque Sarcey, in L’Opinion Nationale, gives 
an amusing account of the difficulties Mr. Boucicault 
had to undergo from contemptuous managers and 
supers in the production of “ Jean la Poste.” He is 
received with a slight tinge of ioftiness. It does not 
affect him ; it is something to be received at all. It 
is proposed to bring him out in June; go on for June, 
says he. He is offered as the representative of his 
principal character Charles Lemaitre, -who is about 
to be so talented by-and-by. He accepts Charles 
Lemaitre, without waiting for the advent of his 
talent. In other respects he is kindly treated. 
Every one gives him advice down to the prompter, 
down to the machinists (carpenters). There is a 
feeling of pity for the poor fellow coming to 
France, the native land of Brisebarre, to run the 
chances of such a failure. A ballet three-quarters 
of an hour long is foisted into the heart and marrow 
of his action, and when he submissively complains, 
when hatin hand, he ventures to call attention to 
the fact that the matter in hand is an Irish wedding 
taking place among simple farmers, and that a mere 
jig would amply suffice, the reply is that he doesn’t 
know the taste of the French, and that his morality 
(berquinade) wants spicing up. Dion Boucicault 
bows his head at the expression. In England he is 
master, he has three or four theatres under his 
orders; he commands with the authority derived 
from a great reputation, from incontestable know- 
ledge of the Theatre, from ten years success, and a 
fortune of four or five millions (francs). But here 
he knows that it will be out of condescension if he 
gets but a pail of water from the fireman on duty. 
Always polite, humble and mild, but tenacious, he 
wanted his jig, he gets it. He did not want Charles 
Lemaitre, and Charles Lemaitre is removed. It was 
a little harder with the machinists. When he gave 
them certain directions these gentlemen would smile 
with a satisfied smirk. ‘ D’ye think we are not up 
to our business herein France ?” said they. ‘ Well, 
my friends, go to work,” replied Mr. Boucicault, not 
at all angry. And he waited and the stage effect 
(truc) didn’t seem to get on, and then Mr. Boucicault, 
resuming the conversation, endeavoured to explain 
his idea. But at the first words, ‘‘ Very good! I 
understand, don’t say another word ; do you think 
we Frenchmen need so many words?’ And away 
ran the machinists. But the stage effects got on 
none the better, and the Englishman, with im- 
perturbable flegme, took the head machinist, and led 
him down below. ‘Be good enough to have that 
weight moved back—that’s right—now bring this rack 
pinion forward—very good—and now go a-head.” 
And the true slipt along in its groove. Thus Dion 
Boucicault is all at once author, actor, scene painter, 
and machinist. To produce his moonlight effect it 
was necessary that the light of the gas-rows should 
pass through a medium of bluish tinge. He has 
them surrounded with gauze of that colour. The 
next day he finds the gauze has been taken away. 
The fireman on duty has insisted on this being done 
under the pretext that it might set fire to the place. 
‘But, my friends,” says Mr. Dion Boucicault, with 
his imperturbable amenity of manner, “we have 
played this piece three hundred nights in England, 
and there never was any fire,” ‘In England that 
may be; but here we want no fires.” The unfor- 
tunate author goes off to the chief, tries to persuade 
him, and, at his wit’s end for arguments, takes a 
piece of the offending gauze and holds it over a gas- 
iet. The material having been prepared, merely 
shrivels up and chars, but does not flame. “ Well, 
now, do you think there is'any danger?” “ That 
may be all very fine; but im France, you see, we 
don’t put gauze round the gas-rows.” It was 
necessary to come down to glasses of the required 
colour ; but another hitch presented itself. Yellow 
ones were offered, red ones, white ones, but not 


blue; blue glasses had never been seen. He could| qualities of wheat in it, 











the piece. It was going to be played because, once 
in for it, the thing must be carried through to the 
end. But the piece was considered childish ; it was 


|heart of Mrnxpsussony. 
|choruses are neither new nor old, 


The things iin these 
There was 
nothing here but ajehange, whieh led to-theannihi- 


affirmed that certain details would shock the Paris } lation of all beauty, 


public; and it was incomprehensible why the 
author refused to strike them out or soften them 
down. The broad light of publicity came at last; 
“‘ Jean la Poste” was brought out on one of those nice 
days of stormy heat that we have just gone through. 
It was an immense success. 





rene penitent entre ae 


MENDELSSOHN AS A POWER. 





MENDELSSOHN a8 a composer was the great 
restorer of the beautiful things of past days. Of a 
faculty eminently delicate, of a perception mar- 
vellously acute, of a judgment never wrong, of an 
experience rarely equalled, of an education peculiar 
—because chiefly the result of his own feeling—and 
of notions of duty attending his mission, grand, 
noble, and godlike, he dealt with music as he dealt 
with his soul. Many composers have their two sides 
—the false and the trne; Menperssonn had no side 
—he was always “teres atque rotundus ;’’ he was 
incapable of manufacturing false images for the 
pleasure of others, and to his own heart the thought 
of falsehood in work was revulsion to his nature. In 
his boyhood he lived and moved among wen—not 
simply professors of music, but men—warriors in 
art—armed from head to foot for fight in the work, 
and bravely and cheerily spending their lives and 
their powers for the advance of its kingdom and its 
governance over the universal heart of man. No 
one knew better than Menpetssorn that for things 
to come right, the means to the end must be right. 
His communings with the works of the mighty dead 
stirred up his heart to thorough work, and when he 
stepped forth to the church, the theatre, or the ¢on- 
cert-room, he stepped from light into darkness, from 
the bright, clear sunshine into yellow fog and im- 
penetrable mist. As there was no heart, there was 
no heat; he found the musical world frost bitten 
and ice-bound. Ever modest—nay, humble—and 
never truly conscious of the fiery strength of his own 
powers, he dedicated himself to the revival of the 
great thoughts of those from whom he had learnt all 
he valued and loved. He desired the whole artistic 
world to be a witness of his harvest from the seed- 
sowing of centuries, to rejoice with him, and to 
sympathise with his veneration and gratitude. 

He was eminently a church musician by profession, 
inclination, study, and practice. His heart’s desire 
was to write worship music, and to be concerned ‘in 
its welfare and improvement. This governing feel- 
ing gave his music that full meaning—that purity of 
thought, earnestness of purpose, and that high- 
mindedness of intention which marks and vivifies 
all he did. He could have nothing in common with 
Meyverseer who wrote for the satisfaction of Scrinr 
and the edification of Paris. His works excited no 
interest in the French capital—there all his 
enthusiasm and energy were thrown away upon those 
who could only see in them a certain precision of 
expression, and an exquisiteness of arrangement, at 
that time thought quite unnecessary. He could have 
nothing in common with Beruioz; for here, though 
the brain was strong, the heart was calm and un- 
moved, and in stepping aside in search of novelty and 
variety the adventurer had altogether missed the 
path to right and real beauty, and to all that had 
any real hold upon humanity. To have walked with 
Waaner was to have blindly tottered down the 
rough and uneven steps which lead to darkness and 
destruction. He looked around for a brother of the 
same heart for church song as himself, and found he 
stood alone. There was no mass composer living. 
Europe had not a musician who was doing anything 
for the music of the highest of church offices. As to 
oratorios, Scuneiper was vanishing, and Marx’s 
“© Moses” was only known to and valued by its com- 
poser. Sronn had cast his bread upon the waters, but 
it was bread that soon turned, having little of the true 
The last chorus of an 








MENDELssonn’s first and chief’ libour wos td put 
heart into music. From the inspiration of, San. 
Bac he had learnt the nobleness and tenderness of 
really great writing, and! hib \cléat ‘head, practised 
hand, and sympatheti¢ spitit renewed ‘the tones of 
the ald prophet, and, revived, the zeal, that had, in- 
aspired his work. He eanght up the #pirit of the eld 
Leipsic Cantor—it .satisfied his own desires and 
longings—and passing by his, subtleties, bis never- 
ending dialectics, his deeply, learned. forms, Mrn- 
DELSSoHN drew into. himself! the’ etithusiasm sand 
affection which marks Bacw’s music, and 86, pocr- 
liarly renders it the music of the soul)! | Bat his 
new school was no mere echo of former days. All 
that he read and fed upon entored' his spiritual life, 
and was deyeloped accoriing , ta, the, pnaffeoted 
dictates of his own nature.’ He wasi mo musieiin 
of the middle age, no miserable , copyist ef, the 
subsequent organ giants; he had schooled 
himself into. “an! ‘individual: exprebsidn,~and ma- 
tured a form which hé clave to; ‘And’ all that he 
read, and remembered, and, nsed was passed thrdigh 
these. two processes, and jin ‘this “way became 
thoroughly Mendelssohniin. “His vivid péreeption 
of the, truth enabled, him, to fully grasp jit, and in 
such a way as tomake it afterwards, his,own per- 
sonal revelation.. In this, way all. his. revivals 
assumed literally a new and natural existance, 
breathing all the freshness and charm of the young 
and living heart. As a pianist he used the old jewels 
in a way so felicitous and yeculiar ag to change the 
character off, pinpo} (writing throngtjont Europe: 
Every pianist adopted, more or less, the old-new 
passages of tho -most captivating of pian \plespy, 
and simply because it could not be helped—they were 
so beautiful and true. As organist he met the 
difficulty and supplied organ, playeys with the new- 
old school music that could be heard with satisfaction 
on the organ of StnperMann’s day, and yet gave full 
seope to the enticing varieties, and combinations of 
the CavarLie-Couu instrument of his ‘own, time! dle 
could treat the song with-the grace of ScuubeEnrt, the 
intensity of BrertHoveEn, the terseness of Mryxneser, 
the lucidity and yearning lovingness df ' Mozawr, 
and combine all this-with the poetical feeling 
of Hamnpen, and the strange, tendor; and grave 
solemnity of SrnastiAN  Bacw. |): Hid “choruses 
—too vulgar for Harnprr=too simple for Bacu— 
somehow or other valled up reminiscenves’ of 4he 
enchanting freedom’ of the’ one) ‘And ‘the’ deep 
mysteriousness of the other.» He had been talking 
with these inighty spirits; and it was theréfledtion 
of their long and fall communings together: (> 

The vivid perception and marvellous memory of 
Menperssonn Ted him to'thé habit of a ddhptabitity 
with reference to the thoughts of mighty end that 
has in some degree affected his reputation as an 
original thinker. He is snid to’ Have pordddsed great 
imitative talent and to have fallen “short of origin 
truthfulness—that hé modelled‘his wymphory itpoti 
another, that his ‘ psalmodies” were only in- 
teresting to the pions, afd that his Tast otatorio— 
the “ Elijah "—is waiting in invention, in dramuatie 
vigour, and real pithos,—thit ‘ad red work It ty over. 
rated, unsound, and too feeble to withstand the'Hasé 
of Time, the rudest hyt mos just all critics. The 
most dangerous of all’ tidsehobits 4 that aled he 
some Atom of thhth. “Muxbiisddity could’ take’, rl 
did take the thoughts’ of others, ‘but! 1 ha i 
made them his own. They haa’ detlply’ ected ‘hi 
own being and he desired it shonld be so tan 
whole world, for the Whole world would be thie itter 
in pee ther, AS a dre ie 
had not finished Wis’ éotirsé—in oye denise Not’ evén 
begun it. His symphorly calted thé Ttitintl ia" every 
way below his position as a poser, end. a 
Scotch bnptiony By" far ba if veal ? 
altogether éven’ "spiritually" oviginial, “Or” 
movement to *the “Lobgedang’ hd ¢” 

@ 


is painfully obtrusive, but pardou 
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of its many excellences and _ its 
nobleness of intention. That his 


music is 


undeniable 
worship 
beloved and reverenced bythe pious is 
to his credit. Jt demonstrates that herein was no 
hyoperisy, and that he has appealed successfully to 
kindred spirits.» Mexprrssonn did not write for 
the wicked. Of the oratorio of the “ Elijah” much 
might be said. It was written to satisfy its com- 
poser—nnd hence it must be good; but it was also 
written for England, per order, for a special purpose 
~t Birmingham. Festival—for immediate effect— 
not as a model oratorio—not as the most perfeet— 
and for these reasons the ‘* Elijah” is not like the 
“8S, Paul.” And had the contemplated * Christus” 
been completed under the same Ccirenmstanceés it 
would neither have bi 
even, in our opinion, 


en perfeet, nor a model, nor 
suecessful. The * Blijah” 
a forerunner—of one mightier 
than itself, and now that its dramatie composer has 
passed away—and his 


stands as a prophet 
labours for this world have 
ceasel—we accept it with gratitude and joy, and see 
init allthat is loving and good. The best things 
ure not always seen in their best form, and the finer 
the diamond the more transparent the flaw. 





A CHARITY AND ITS OBJECT. 


Whatever be the pecuniary result to the Dramatic 
College at Maybury of this year’s Féte at the Crystal 
Palace, a very general exhibition of the public feel- 
ing on the subject of these fétes generally may be 
gathered from the press. The voice of deeency, no 
less strongly than unanimonsly, calls for the putting 
down of this annual spectacle. When the Féte was 
first started there was some novelty both in the idea 
and its execution. A number of actors and actresses, 
only known to the public from the other side of the 
footlights, came out of the mysterious. atmosphere 
and played the showman and the shopwoman for a 
good and exceptional purpose. A little folly 
was mixed up with these early proceedings. 
Miss Lyp1a Tuomrson sold strawberries which 
she had kissed and gloves which she had worn, at 
exorbitant prices, and similar extravagances were 
perpetrated in various shapes. But the doings were 
comparatively respectable at that time: the tickling, 
the negro-minstrelsy and the jockey-club of powdered 
and painted ballet-girls were as yet unknown. Yet 
even then it might have been foreseen how the ex- 
hibition would deteriorate year after year; 


swamp the decent professional class; and how, pro- 


portionately with the admission of the cad, the 
And so events 
Year by year the proceedings at | further to be hoped that some public performances 
this exhibition have taken a lower turn; every year a | %t our theatres may take the place of the Sydenham 
vulgar element has been introduced. 
less sure about the 
In | light of a Dramatie Fete weare inclined to think it 


comedy would degenerate into a romp. 
have turned ont. 


more and mor 
In 1864 people began to be 
tremendous excellence of the Dramatie Féte. 


1866 they thought it. rather a riotous exhibition, | 
In 1866 they have come to the general opinion that | 


it ought to be discontinued. This 
tone of hypereriticism : 


this year’s Fete. We can well credit Mr. Bucxsrone 
Mr. Sorners, Mr. Toour, Mrs. 
A. Me.tion, Mrs. 
status, avith tle best intentions im-remaining con 
nécted=with= tha show. They are there, offer 


ing in their presence and respectability a bul- 


wark against the far populija breakwater agains 


the proletarian deluge which rises higher every year. 


Their presence is a protest, but alas, a feeble one 
for ‘the many-headed brute" 
and unabashed. But it by no means follows that 
the Indfes and gentleman who lend the occasion 
their Mori] support are priydtely impressed with 
the goodness ef the danse. Off thé®eontrary, they 
are in the position of the leaders of a demofalised 
army, conscious of defeat but aware that to abandon 
theiy command would be to change defeat into an 
utter rout. 

But turn from the means to the end. Let us ask 
ourselves how far the one justifies the other. What 


how the | the appliance of the fund to the means employed at 
canaille of the theatrical world would creep in and} the Crystal Palace in raising it. 


; is no isolated 
it is the desire of every re- 
spectable man and woman who wishes well to the 
drama—the desire even of those who took part in Il. 


Srimtixec, Mrs. 
Bituixcton and others ef their | with brilliancy arf@ piquant sdreasm. 


is powerful, untired | quantity. 





much panne is yearly sacrificed? Is the cause 
worth the odium through which actors and actresses 
must pass to benefit it? Is Monocn worthy his 
worshippers? Inexorable satistics, examined on 
the point, answer emphatically—No. The Dramatic 
College is a dull building in a solitary neighbour- 
hood, which supports twenty poor players. Itisa 
rich Institution, to which bequests are being con- 
stantly made, and which derives several thousand 
pounds from this annual Féte. From one source and 
another its income is about £5000 a year, none of 
which is invested, and all of which may therefore 
be annually spent. Five thousand pounds a year, 
deducting two thousand for the expenses connected 
with the institution, and divided among the twenty 
inmates leaves £150 per annum for each. But are 
a hundred and fifty pounds a year expended on the 
keep of each inmate ? sy no means. We 
must accordingly suppose more than £2000 
are required yearly to administer the fund 
—that fifty per cent. of the entire charity is ab 
sorbed in its management. Now we have had similar 
abuses of charitable administration to this: at 
Greenwich Hospital, for instance, before its reform, 
the proportion of management and relief was as 28 
is to 33; so that the Dramatic College does not 
present an unprecedented case. But then the 
College is not a Governmental Institution, and 
cannot afford the luxury of an expensive direction. 
Five thousand pounds among twenty people would 
give to each two hundred and fifty pounds, were 
there not a big, showy, dreary building to keep|e 
up and a big, showy theme to be found for 
after dinner speakers. But twenty persons are 
an absurdly insuflicient number for the outlay 
of £5000. <A hundred a year would furnish fifty of 
them with an outdoor peasion: a pound a week 
would satisfy ninety-six aged actors who could live 
where and how they liked. The cost of administering 
this fund would be trivial in comparison with the 
expense at Maybury, with its cooks, gardeners, ser- 
vants, rent, and various requirements, The system 
of indoor relief is serviceable enough in the case of 
a workhouse, with its two to five hundred inmates : 
there combination produces economy. But where 
the pensioners are counted by tens instead of hun- 
dreds, and where the applications by far exceed the 
relief granted, indoor charity is always inadequate, 
In the case of the Maybury Institution this is 
strikingly the case. No less open to criticism is 


We urgently re- 
commend a cutting down in the expense of its 
distribution, and that some portion of the money be 
at all events vested against emergencies. It is 


fairs. ‘‘ Charity,’ says St. Paun, “‘ doth not behave 
itself unseemly.’ But judging of charity from the 


does. 








MOZART'S “ SERAGLIO,” 


,| Osmin and Pedrillo next appear together, and the 
old steward or gardener sings him a lecture potent 
Mozart is 
-} here the felicitous éompound of German and Ttalian, 
-| and reveals in one movement the school clung to by 
Cnervpint, and austerely, if not somewhat savagely, 
t| by Brernoven. 
labour, nothing of plagiarism or hack form. All is 
;| pure development, rich in quality, overflowing in 


There is nothing of reflection or 


It is as fresh as if written yestesday— 


—————s 
Passages like these, however, demand more than 
ordinary power and acquirement : 





























free 


A word or two from the serving-man wore the old 
man into a boiling fume, and the scene coneludes 
with a presto in A minor, in which he swears by the 
Prophet never to relax his watch until he has dis. 
comfited his enemies, 

Osmin departs, the lover is waiting his promised 
interview with his betrothed, and the situation intro- 
duces the large form of the love song: 

Oh, how londly, 

Oh, how fondly, 

Beats my all devoted heart. 

The melody is languishing and delicate, exquisitely 
varied, and perfect in gradation and form, opening 
with full emotion : 











leading to a favourite phrase of its composer : 


ea eee 5 er 
A then follows an equally well known and beauti- 
ful figure : 





























The entire conception is divine, the realisation 
faultless and marvellous. Mozarr was in the ful- 
ness of his powers and in love at the time he wrote 
this opera—the peculiar element of his existence. 
The expression of the aria is the expression of his 
own individual life—the outpouring of the trembling 
harmonies of his inmost being. It is all real; 
modern opera has no reality, and the song will pro- 
bably fail: too plain and striking a satire»on the 
handiwork of: modern music-craft. 

A chorus of Jaiissaries announce the advent of 
the Pasha, and Belmont runs off to his hiding-place. 
The chorus is every way Bretnoventsn before its 
period ; Wesertsu without its laboured delineation; 
or its luscious mannerism. It glitters with 
Oriental pomp, truthfully built up in the school of 
the East, and vigorously maintained by a play of 
rhythm in the orchestra, which required great ex- 
perience and much cunning of hand to carry 
through. It looks a mere trifle, but it is unap- 
proachable, and as yet untouched. The next scene 
brings the mighty seigneur and his lady prisoner on 
the stage, and in her song she tells him his case is 
hopeless, for her heart is given to another. Ma- 
terially, artistically, dramatically, and spiritually this 
song is what ought it to be, but it is degraded by the 
introduction of passages untrue to the position and 
destructive to the feeling. In cases like this, the 
Guvox takes an impregnable stand-point. Silly and 
rather ugly bravura passages rising up to C, D, in 
alt, and quavering and semi-quavering in an inane 
and childish fashion, here ruin a noble conception, 








much more so than the famous catalogue song of 
Leporello in the Juan. Here at least is no grave 


racy he more than suspects, and to be revenged on 
the conspirators. 








is this Dramatic College—this charity to which so 





minuet reminding one of an Are Maria or an Agnus 
Dei. ‘The old steward has entered the soul of the 
musician, and comes forth with honest hate and 
eager malice, vowing in a stream of sparkling and 
wondrously varied melody to counteract the conspi- 


The aria is good for our present 
concert bills, and although requiring great mastery 
over yocalism, is not exceptional in its compass. 


and destroy all its vigour and passion. Inspiration 
gives way to vulgar commonplaze, and Mozart turns 
thief, appropriating to himself the worst conceits of 
the Italian Jomett1. There is a fine BrEeTHOVEN 
part in the opening when settling on the fifth of the 
dominant. 
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And to dim the lustre of such a jewel.ag this with 
the dull, disjointed silliness of a sequence of 
phrases like this ! 











It is mere inane vanity, without any of the pomp. 

Pedrillo now introduces the lover as an architect 
to the Pasha who desires him to remain in his ser- 
vice, and thereupon they seek to enter the palace, 
but are opposed by the old steward— 

March, march away with you, 
Or soon the bastinado sets you trotting 
The two, strong in the patronage of the Seigneur, in 
common parlance, bestow a fair sprinkling of chaff 
upon their common enemy, and thrusting him aside, 
gain admittance to the palace. The situation is 
good, and Mozart has availed himself of all its 
points. Operatic composers must return to move- 
ments like this, which in form, character, and spirit 
reveal, in all fulness, the life and truth of the great 
artistic mind. Of the contents—the inside—of the 
form, We #ay no more than that they are Mozanr, the 
embodinient of his highest aspirations, the fruit of 
his enormous power, the outpouring of his matchless 
imagination. The fashion of the day is to avoid this 
definite exhibition of natural progress, this healthy 
continuing of work with honest resolve and intel- 
ligible purpose. © Perhaps it, is well, for no one living 
can do the Other thing. It is difficult now-a-days to 
find a composer who knows his own mind, and still 
more difficult fo find one that.can keep in one stay. 
Modern composers are outsiders—art is bestowed on 
mechanism—thought is governed by external con- 
siderations—the fesult “is. an array .of superb 
mechanies wanting the light and life of the old 
artists. 

In this movement every character is alive, bristling 
with strong determination and concentrated passion. 
There is no mistake in the march, march, march of 
the old steward— 


Allegro. 


= eae 





fea 


| 














- =a’ 


Here are no tortuous phrases, no eccentric appear- 
ances in modulation, no stop, no vain repetitions, 
nothing heavy or strained, nothing common or out 
of place; but Mozarr, throwing aside the fetters of 
Italian traditions, moves onward in a new sphere. 
The melody is not strained, the modulations are no 
more than may be expected, but all is fresh and 
strangely appropriate because it is the creation of 
individual spirit, and the necessary expression of 
that spirit. 

We find no wild fancy, no ugly whim—these out- 
bursts formed no part of Mozart's being. He had 
been too well taught, and too early schooled for any 
extravagance—the pseudo sublime was altogether 
foreign to his nature, Nor in his concerted move. 
ments is there anything dishonouring or false, for 
herein he loses all sight of exhibition points and 
polite fayouritism to individual vocalists. He has 
an innate perception of what to do, and what to use, 
and he does it manfully, and uses it rightfully and 
royally. He speaks from his heart, and there isa 
glorious sunshine colouring the result. But all this 
honesty and truth comes only by long and hard 
work—the power to do destroys the will to feign, 
forge, or misrepresent. 

The allegro assai in the major concluding this 
trio is worth looking at from its strong spirit, con- 
centrated thought,,and a stubborn determination to 
be! simple’ and natural, It is a rush of fun and 
jollity—all fhree erijoy the row—they must do so, 
for Mozart did, and they are far too earnest to think 





of vulgarity or noise, too conscientious for grimace 


or pretence. Time cannot touch this movement. 
Impotence may gnaw at it, and imposture deal it a 
left-hander, but it is still clean and sharp from the 
die of mind and imagination, and nothing of ont- 
ward change can ever touch its beauty or weaken its 
strength. 

To carry on any work in a plain, natural way is no 
easy task under any circumstances, but of all hard 
undertakings none can be more so than to be simply 
eloquent and earnestly fervid in the old story of love 
under difficulties carried on with a quartet of lovers, 
a hostile governor, and a prying serving man. It is 
easy to conceive how these six personages would be 
severally affected by the circumstances surrounding 
them, but to record what they did and said with 
correct feeling and right spirit, and to trust to such 
an expression of truth, and nothing more, demands 
the whole mind of the greatest genius. Such is the 
opera of the ‘‘ Seraglio,” and such was Mozanrt, and 
is Mozant throughout this most lovely opera. We 


{say not that in modern opera the Solomon-public 


are prepared in their wisdom to recognize this con- 
scientiousness in work—probably the prejudice lies the 
other way—for pretension and affectation ride ram- 
pant over the most noble and perfect conceptions of 
genius; but the public have taken up the “ Fidelio” 
of Brrtnoven—a story of natural incidents, with 
here and there strong touches of passion—and in 
process of time the same issue will attend the ruftled 
cause of love as painted in all moral beauty and 
highest art by the imagination of that unparalleled 
workman—Mozart. The opening of the second act 
is a descent from love in the old baronial hall with 
the knight and lady to love in lower places and with 
those of lower degree. Pedrillo the serving man 
and Blonde the waiting woman are as equally devoted 
to each other as their master and mistress. The 
man makes the action of the scene, the woman 
throws in the light artillery of her wit and satire; and 
this contrast is admirably brought out and unflag- 
gingly kept up in the music of the composer. The 
high poised affection of the one couple is reduced to 
a reasonable humanity by the expression of an every- 
day courtship on the part of their menials. Mozarr 


realizes the scene, and his song of the maiden—good 
and largely laid out as it is—is very different from 
A simple theme as this— 


the song of the mistress. 


eters 


aud treated with all the skillful neatness for which 
Haypn was so remarkable, and rather in his cool 
reflective manner, opens the second act. A very 
magazine of melody, every phrase recalls the in- 
dustry with which the harmonical bees of later 
summers have extracted its honey. For example: 























And as another, the pretty phrase near the end, just 
before the close of the last motif— 








a 


The phrases are a touch above the * Wench like,” 
but the maiden is wisehearted and quickwitted, and 
to have made her cast her thoughts in any vulgar 
frame would have made her dull, stupid, and in- 
capable of the perceptive part appropriated to her in 
the story. As the song is, it is in strict keeping with 
her defence against the attack of the old steward, who 
comes in and orders her to do this and that, and go 
here and there, and lastly to avoid ‘‘ that monster 
Pedrillo;” all of which suggestions and directions 
she meets with lively negatives and racy drolleries, 
thereby working the old watchdog into a laughable 











state of irritability and menace, 











Their duet is one of the many gems of the opera, 


commencing 
= 
arp ee jaeecles ws 





G52 


It isa chapter of jealousy te warning on the one 
part, and banter and determination on the other, 
Graceful and varied in idea, rich in scientific design. 
and just as much of the comic infused as not to lose 
the real position of the two, it is at times rough and 
vehement and then light and joyous. The oath of 
the old fellow, ** By Allah’s beard,” is superb; 


Cyr SS 





Sy Dat 





and the girl’s reply in mockery of the Great Mogul 
himself is the fit expression of her fearless sauciness : 


came oe == SSeS 


=>] 
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as vy 
The passage for the bass is not within the com- 


mand of many of that register, and its sequence the 
other way still more trying and hazardous. 
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The middle Andante, “ Englishmen, what fools 
you are, to let the women have their way,”— 

splendid relief—is written in C minor, and with 
graver and more sustained manner, a manner 
which Mrygarprer has endeavoured to adopt but not 
to equal. Forcible as the Jew is ordinarily, and 
radiant as be is occasionally, he never attains the 
ease and flow, the natural energy that marks Mozart 
in his music, and rarely does he excite that great 
charm of sympathy between the doers on the stage 
and the hearers in the house which the mind and 
hand of Mozarr create without effort, 

The finale—an allegro assai—is, of course, a 
spirited and brilliant contrast, concentrating attrae- 
tion by its close form and fiery progress, retained 
with unabated fervour and power to the short but 
telling coda which terminates the scene, 

The next scene brings on Constance, the heroine, 
and in a recitative and aria of surpassing beauty and 
tenderness. It is in G minor, 


Andante. 








ze ae efi Breuer 





“it is of large form, definite, truthful, passionate, 
and evidencing a luxuriance of melody pressed out of 
the composer from his vivid insight and sympathy 
with the character and its situation. Here is an in- 
stance of his play in retarding the cadence into the 
relative major of the key: 














and which leads to his favourite climax ¢ 








This sort of music is too genuiné—mnuch too real for 
the hypocrisies of the stage of our day, and #6 
Mozart suffers from his too clear vision, his too 
faithful spirit, his entire devotedness to his sab- 
ject. But the song lives, and appeals in all 
ts fulness and passion, There aré those who 
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feel and love its beauty, and of this class the number 
must increase and affect thé community at large. 

The grand aria in C major which follows displays 
nothing of the eloquence of nature, and is singularly 
free from sentiment or sensibility. There is nothing 
for the memory to hold, nothing to haunt you for 
the day; its florid divisions are passed away—it was 
written for a particular singer with tolerable capa- 
bilities and no heart. The lady is dead, and her 
musi¢ is dead. The composer's work is historical, 
and this is all that can or need be said of a preten- 
tious and somewhat infelicitons specimen of the 
grand aria of the last century written for grand 
ladies of great position. 

Pedrillo is busy in ripening his schemes for the 
deliverance of the prisoners, and tells Blonde of the 
window, and the rope ladder, and the other accesso- 
ries attending midnight elopements, and this calls 
from her the sweet and innocent canzonet, ‘ Oh, 
what joy that fills the heart :” 





a charming pastoral in Haypn’s and afterwards 
Pareseiio'’s best manner—perspicuous and symmnte- 
trical in tone and union of the gay and the natural. 
Pedrillo congratulated himself upon the prospect 
of speedy bellicose demonstrations in a song of 
much fire—~ but upon its extensive range and 
curious distances in passage we doubt if it can be 
made effective, Phrases like these are difficult, 
and offer no reward, however, good their ng 
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The situation is fairly imagined, but the result is 
rather dry, strained, and abrupt. 

The drinking duet that followsis one of the popular 
favourites, and ag singularly artful as it jis really 
simple.” It is one of the finest specimens of 
Mozart's comic vein, and offers the singers every 
opportunity for fun and frolic. 

The old steward is a thorough Mahometan, and 
strong protestant against wines and spirits. Pedrillo 
enters with two bottles and sets to work to stow 
away their contents, now and then clapping highly 
eulogistic terms on the flavour of their contents. 
Osmin becomes interested, induced to sit down, in- 
hale the perfume, and after a while takes a speci- 
men glass. The sequence may be readily surmised, 


the old man gets intoxicated, and the jolly couple 
troll up a refrain of uproar in praise of Bacchus and 
maidens of all hues, sizes, and age. 
ment is built on a simple phrase, 


The move- 














‘a Turkish tattoo,” 
ligiously cleaves to his text, 
very nearly constructed upon it, and what is made 


as Mozart calls it, and he re- 
for the whole duet is 


to grow legitimately out of it. Pleasing to the mil- | 
lion, delightful to the artist, it will always prove | 
fresh and can never be overlooked or forgotten. 
With Sravpror it was the great point of the opera, 
and the grandeur of tone, the energy and the force, 
the play and colouring this. magnificent vocalist, 
brought to bear upon it was perfectly marvello 
and the giving out of the coda enormous. 








Then follows a long set-song of two parts from 
Belmont, who appears to have nothing to do but 
wajt ‘the issue of Pedrjllo’s industry and wit, and 


pour out the woes of his soul in long sustained love 
ditties. The song is a good song, deep in feeling, 
and requiring extraordinary facility of voice. But 
the singer has before had his say, he has no new 
joys, no fresh woes to announce; he has used up 
all his fair demands for commiseration, and Mozarr 
has before brought forth his most striking means 
for pathos and expression. The novelty, invention, 
and grace of the movement have been absorbed by 
more attractive and stronger exhibitions. 

The finale of this act is a quartet between the 
hero, heroine, and their two servants, two, soprani 
and two. tenors. 








FRANCE. 
Paris, Juny 17th. 

Thirty-five degrees in the shade! If Hamlet had 
been our contemporary, his desire that his ‘too, too 
solid flesh should thaw and resolve itself into a dew,” 
might be gratified without the slightest inconvenience. 
Add to this temperature a pleasant storm, bursting 
over us at mid-day, and lasting some six or seven 
hours, and rendering our princely abode so dark 
that the brilliant ‘‘ Moderateur” must be lit if we 
want to work. But we do not—we simply cannot.— 
Work, indeed! It is out of the question. The only 
possible way to avoid immediate melting down is to 
adopt the light and simple costume known here as 
‘*se mettre en banniére,” lie down on the bare floor, 
and sing—* Rage thou angry storm ;” and the angry 
storm is obedient. M. Jules Cohen’s opera came off 
last night, and if I liked I could tell you that I was 
then among the other representatives of the Press : 
but I was not. I was at Enghien, and had not the 
courage to brave the pelting rain, even for the sake 
of assisting at the first performance of “' José-Maria.” 
I must admit that I felt a twinge of remorse at 
having neglected my duty to. my redacteur, and 
would have started off*quantd@ méme, only the said 
twinge attacked me at.1EP,al.4,when the weather 
had cleared up, and it was rather late to go to Paris 
for the sake of hearing an opera announced to ‘com- 
mence at eight o’clo¢k. . But forgive, me (you who 
possess alt the cardinal Virtues !), and allow~me to 
postpone my account until next week.’ En attendant, 
I came in this morning, and heard that all had cou 
off well. The scene of the opera is laid in Mexic6; 
Dona Diana is engaged to be married to Don Fabio, 
who only cares for her money. She is really loved 
by Carlos; and he disguises himself as a bandit 
(José-Maria), enters the house, and robs her of 
her fortune. Don Fabio, when he knows that she is 
no longer rich, refuses to marry her, and she is 
united to Carlos. This is but a slight sketeh of the 
piece, but please restrain your impatience until my 
next letter. The music, I am told, was well received; 
Montaubry and Mdme. Galli-Marie were good, and 
the baryton-débutant, M. Melchissedec, was very 
successful as Fabio. Thanks to M. Achille Denis, 
who is the best theatrical secretary I know, I have 
had my plaeé transferred to the séeond performance, 
which comes off to-morrow; but yon’are so violghg 
when by chance I am a day behind time with my 
letter, that I send it off without waiting to give a 
more detailed account. 

With the single exception of M. Jules Cohen’s 
opera, the theatres have been very quiet during the 
week. I have to announce the death of Edouard 
Martin, one of the most promising dramatic authors, 
| who expired at the ‘“‘ Maison de Santé Dubois ’\a 
|the age of thirty-nine. The poor fellow became, 
| first blind, and then mad, two years ago. His. best, 
| pieces were * Comment I’ Hsprit vient,aux Gargons,” 
| “* As-tu tué le Mandarin?" ‘* Chez une petite dame,” 
“ Les Vivacités du. Capitaine, Tic,” ‘t Le, Voyag ¢ de 
M. Parrichon,” and “ Moi.” While’ onthe’ Gilote 





i“ Necrologie’’ Iam happy to be able. to assure you 


that Mdme. de Balzac is not dead, but.liyeth. The 
death of a Mdme. de Balsac was the cause of the 
mistake, and of the premature announcement of her 
departure in the journals; some of which were so 
well informed that they mentioned the cause of her 
decease, and went so far as to give a touching de- 
scription of her last moments. The Dion-Boucicault 








question gives rise to much talk, and more clatters. 





This gentleman has many supporters, but some 
hard-hearted beings are against him. Among these 
M. Adolphe Dupeuty takes a prominent place, and 
publishes in the ‘* Hvénement”’ a genealogical list 
of his productions which I send you without any 
further remark, save this: that M. Boucicault has 
announced Limself asthe Wagner or Restorer of the 
Frénch Dramatie Authors? rights’ in’ England, and 
that the said French authors do not appear to see it. 
Jugez vous méme. CLuvres pe M. Dion Bovcicavtr: 
‘Willow Copse,” ou la ‘* Closerie des Genéts”’ de F. 
Soulié; “ The Dublin Boy,” ou le ‘ Gamin de Paris” 
de Vanderburch ; ‘Janet Pride,” ou “* Marie Jeanne” 
de d’Ennery; ‘* Used Up,” ou “ L’Homme Blasé” 
Duvert, Lauzanne; ‘ Corsican Brothers,” ou les 
‘* Freres Corses” VA. Dumas; “ Lowis XI.,” le 
** Louis XI.” de C. Delavigne ; ‘‘ Poor of London,” 
ou les ‘* Pauvres de Paris” de Brisebarre ; ‘‘ Sertus,” 
ou ‘‘ Lazare le Pétre’”’ de Bouchardy; ‘* Omoo” (:) 
ou la “ Pritre des Naufragés” d'A. Bourgeois ; 
Life of an Actress,” ou la ** Vie d'une Comédienne ” 
WE. Scribe, Il y en a encore, croyez-le bien, mais 
cela suffit, n’est-ce pas ? 

Roland was revived at the Opera last week. . M. 
Dulaurens was the hero. His metallic voice and 
powerful lungs rendered him good service in the 
famous “' Exterminons les Sarasins.’’ MM. Dumestre 
and David were the Gunelon and Turpin. M. Castel- 
mary deserves a word for his excellent make-up as 
the Emir (A la Abdel-Kader). Mdile. Mauduit was 
efficient in the rather efucé part of Alde, and Malle. 
Hamackers having nothing to do, did that nothing 
well. The Opera seems to be as popular as ever. 
The Marseillaise character of the third act suits a 
French audience well. M. Mermet is at work on a 
* Jeanne d’ Arc,” and avows openly his determination 
to write only on patriotic subjects. | We have had 
“ Ta Juive” twice at the same house, ‘‘ Alceste” is 
in rehearsal, and a new ballet, *‘ La Source,” will 
pass at the same time (in about ten days). 

Tie lo ings of mie i 
adenine Weenie at Hakitas Kay 
Pompeien. She (for it is a bas-bleue I am writing 
about) is a polyglot caniche. She not only writes 
out verbs in Greek, but translates nearly as well as 
Mons. X. corrects orthographical faults, tells you 
what o'clock it is, and if you write down in French 
the word “ Merci,” picks out the necessary letters to 
give the English equivalent ‘“‘Thank you.” She and 
Blondin are the phenomena of the day. 

I am requested to contradict the statement that 
M. Carvalho intends working the Théatre Lyrique 
en actions. In the first place he would not be 
allowed to do so; and secondly, he does not see any 
necessity for pursuing that plan. The busy time 
for the Conservatoire has commenced. The Grand 
Prix de Rome for musical composition was awarded 
on Thursday to M. Pessard—age twenty-three— 
pupil of MM. Carafa and Bazin. The members of 
the jury were MM. Boulanger, Duprato, Ermel, 
Gevaért, Kastner, Maillart, Reyer, and Semet: 
president M. Auber. There were five aspirants, and 
the subject was a “ Dalila” by M. E. Vierne. The 
private Concours, comprising Solfége, Organ, Har- 


i Poa enna. 


Chant. I will keep you au courant, and now bid 
you good Dhak aris Ws dddition fa ‘single Observa- 
tion. Your Bohemian lately remarked that The 


Orchestra was the coolest journal he knew. Pleasant 
it is to write in such a refreshing paper: that I 
know: but what does he say to this? The redacteur 
en: chef of one of our contemporaries quietly euts 
his paper down to one half because he’s on a 
journey; and another jof our colleagues does not 
publish at all! On mentioning the matter to a 
friend, I was looked upon as a savage for thinking 
this, proceeding singular. ‘Qh! it’s always done 
here when its warm, for there's nothing to men- 
tion,” I was told: ‘“*No one thinks it strange.” 
« C'est superbe” but I wonder what they would say 
in England in such a case, and whether Pater- 
familias would rage or not if he did not receive his 
paper regularly because the thermometer stood at 
— degs. 
Ah-h-h! Ah! qwil fait chaud ! 
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NEW COMIC SONGS, 
SUNG EVERYWHERE, 


THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘ Ka-Foozir-Um.” 





Price 3s. 





ADUMBRATIVE Disquisition BY THE Critical COMMENTATOR. 
—1n this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which oa id his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a circumstance which ought to de-light’us. 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty 
neither trivial nor’ light in character. It was at this post that 
he met with the adventure which forms the subject of his 
nattation. One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 


ed; also with the fate of our hero’s two sisters, who appear to | § 


have been a scaly lot. The aquatic parent concludes by re- 

counting the uncertain dangers of the med and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ‘un, 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 38s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Hi hlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; f 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how ‘ Fairshon swore a 
feud”—and so would you have sworn if you'd had. as much 
cause. Relating How he marched against the foemen in a 
foamin’ rage; and how his army deserted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging, 
How he donned the kilt and came to an open breach. How he 
encountered bis hereditary enemy and made a few remarks on 
the occasion. His standing grievance and his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and became i in Shakespearean phrase, “food 
for ‘worms, brave, pursy.” His character aniong his contem- 


poraries, BioGRAPHICAL NOTE : Theancestorsof this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcoholic stimulants, from the pre-historic Usquebaugh to 


that more recent discovery of Kinahan entitled LL., a fluid two 
ell known to need particularisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


"KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 








the birth of Ka-Foozle-Um and her §; 
ublt ray Fa ons! her parent ; id the chére rose above 
pa; the lover and his ‘national antipathies ; tee tnerae 
and conviction, of the criminal ; the auld Turk thee 
tion ; how even the best Dest, story heeds a — et th ‘the 
pany ag nid. Brook bis, daughte 
r's love, but. how ny Brook his da r’s 
both lovers were found d-rowned, and how the ae Tak Shdituct 
is not found square; how the Jews avenged their 
ie FA nie) livi alem, became Jewithare;, how his 
e he np tee how the phantoms of the lovers 
7 how 


took a ghost-turn, and how the 
story th to a conclusion. 


“The concert closed. with ‘ Ka-foozle-wm,’ a romance of which 
_ scene is puLsheneah and of = atnbey we 9 bes tomes 
Bull, whose, e-up ag an Israelite ‘0’ type 
was complete. > Sasree song was Very comically ren- 
dered’; it kept the audience in a perpetual titter, and was 
encored. "—Staffordshire Sentinel. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


sire; how 












THE ORCHESTRA. 


NOW PUBLISHED. 





Price 3s. 





The New Comic Song by the Author o 
** Ka-Foozux-Um.” 


Sung by ARTHUR LLOYD. 


T would I were Lord Mayor! 


- 





Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter’s tie. How he served eatables and tea- 
tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is sitty- 
waited in E.C, ; and how he was by no means E.C. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs, Spiers and Pond ; how he first. as-Spiered and then 
des-Tonded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civic honow, m 
order to espouse Mariar Ann ; how he wished to marry her an’ 
make her happy. How the jnappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O. in the 
district of S, Martin’s le Grand. How the very thought of 

Martin caused a s’mart in his rival’s breast How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very | establishment of 
the despised and forlorn waiter. How the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last soupiy and plunged into the soup here ;. how he 
thawed and resolved himself into Adieu ; how he fell a decea-sed 
victim to felo de se. How the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died, 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night, 





CRAMER & Co, LIMITED, 201, Regent-street, W. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the impress of his name as a guarantee of 
quality ; they are put pA boxes containing one gross each 
with label outside, aud the fac-simile of = signature. 

At the request of numerous persons engaged i in tuition J, G, 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent ‘degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 


schools. 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham-street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, Londons 


PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, Sol UARE, W., and 

65, JOHN-STREET, Fitstoy-equare, W.C. [( anufacturers to 
the late irm of, Allison and Allison, Dean-street, Soho.) 

VW. J. E. & Son respectfully invite the attention of the 
hwobiiity, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or ; 

manufactured for extreme climates; also for 
or American walnut, at 24 guineas. 
taken in exchange, &c. 


Pin TRADE | MARKS.—By special 


sppot tenant to ajoaty the Queen Dowager, 
J, 8. GROGAN pe any Moy aires (16 years 
practically engaged in'the eminent firms of Broadweod 


d Erard)., Fee, 10s. 6d St. George’s-road, Warwick- 
danhte, el bata Ray ~ 


VOUSDEN’S POPULAR. SONGS. 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

[VE BEEN 0 VISIT RRIN’S ISLE. 
THE IRISH J AUNTING CAR. 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 





schools, mahogany 
hooks ia.pah, mob pained. 











’ Purem 2s. 6d. Eacu. Post free for Fifteen Stamps. 


CRAMER & CO, 





15, Westmoreland-strect, Dublin, & 201, Regeut-strect, London. 


860 
NATIONAL MUSIC 





HAPPELL'S (W.) Porutarn Music or THE 

J Otpex Tive: a collection of the Ancient Songs, Ballads 
and Dance Tunes, which constitute the National Music ot 
Kngland, arr ed Chronologically, with Remarks and Anecdote, 
anc preceded vy Sketches of the Early State of Music, and of 
the amusements associated with it daring the various’ reigns. 
The Airs harmonized by J. A, Macfarren, In 2 Vols, Royal 
8vo, price 428. Or in Seventeen parts, each 3s, 


HAPPELL'S (W.) Oxp Encusu Drrrixs, 

selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by @. A. Mactarren. ' Folio. 
Net, 213.—Ditto, fine edition, 4to, 10s. 6d, Ditto, half bound 
morocco, gilt edges, lbs. 


AY OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte oe by Frxnay Dux, T.M. Muoir, J. 'T. 
Sunsyxx, and H. KE, Dipoiy, In three volumes, cloth, 21s., or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 318. 6d. 358. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorngm Farqvuitan Graname, 
Author of the article Music” in the seventh edition of the 
* Encylopedia Brittanica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gronce Farqu HAR GRAHAME. 

THE DANCE MUSIC. One volume, 7s.) _ 
CompleteGellection o! Reels dha Stratiispeys go ar ana) 
admit of their Neing played in the requir sequences-of Reel, 
Strathspey, and Reel. 
\ OORE'S IRISH MELODIES. — With New 


Preebenicn and Acoompaniments, and Edited by G. A. 
MACF In one volume, full Music Size, 21s. ; in parts, 
each containing T'welve Songs, 4s. ; or each Song separately, Is. 


Cranuer & Co, Limited, 201, Regent-street. 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 





of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s, Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nisset & Co., and Hamuon & Co, 
- = 


—_ — 





JUST PUBLISHED. 


“UTLYSSES,” 


THE CHORUSES BY 
CH. GOUNOD, 
FOR VOICE AND PIANO. 


PAAR AANA enn nen 


Price 78. 6d. nett, bound and illustrated. The 
Drama (as read by Miss Hznen Favcsr) price ls. ; 
Reader's copy, large type, 2s. 6d. 

Chorus and orchestral parts. Country Societies 
supplied, 





LONDON: 
CRAMER & CO. LIMITED, 201, Regent Street, W. 
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Cnanzn & Co, Limited, 201, men Strect. 





Firat Prize, Lefpaic Conserv ‘um, 1865, 
Hortx C. ALLISON'S’ N “New ’ Compositions 


Le Fanté POMMANCSQUG.. 1.4 444+ 
Marathon, Marche victorieuse ...... 
Be Fleur day. is, Valse joyeuse 


Lise om gale) 


6s. Od. 
4s. Od 
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SLVE 8 OF KS, in all pm na BY de 
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Libraries aud sual) collections of books puschased, 
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“ORAMER & CO, LIMITED 


yeeeT ON HIRE the following Shanofortes for THREE YEARS, after which, and wrrnovt 
Va . 7% 
wee ANY pAniyeR PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :;— 


28 GUINEA PIANETTE, ia Rofewood or Walnut - - - - - - Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walaut - - a 6 - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 


x 


REFERS ENNENNtEN ‘es 


ee Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
: being entirely excluded from the ftock. 





orm 


QUARTERLY PAYMENTS IN ADVANCE. 


ae nents SARA 
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SARAMER’S (IANOFORTE 
(Xbe Wetargest in TEL urope), 

207 & 209, REGENT STREET, W. 





CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New Sysrem is offered to the Public under the following 
limitations, viz. :— 


1.) It is intended for Private Individuals only. 

53 Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 

(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 

(4.) Musie selected by Subscribers cannot be exchanged or returned. 


N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., ot 
25s. if the Music be sent by post; payable in advance. 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) .........4. neibaneealiens Manzocchi* 





Eella isola del mar ...........s.c0e0s J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 
ches, RARE RO RE ION, Brizzi 
LO POSITUTIONS. ...0.0.c0cceccegeeeens eines » <tene Brizzi 
Innamorato ad’ una stella .. . Randegger 
A _¢ RReERS ia . Randeg gger 
La luna é€ bella .. ..,..... pape ee Randegger 
NN tart ccanecntegnthii cakiussuxineh<icasemaiee Schira 
Wee MOD aeseiensveicisacissseziccesss V. Gabriel 
II Re dei Gondolieri.............00c00008 V. Gabriel 
Rosina, Mazurka ........ Fi PocscdebGdeonach C. Pinsuti 
Be sch tbcreisicccndansasinteseennacins Belisana 
Bel’ angiolo........ Ssdesdenensseeseieesonacsons Campana 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Wave i «ssa Gounod 
oO Salutaris, solo, T. or MS., with S. C. T. B. 

Gounod 
Ave verum, chorus, S. C. T. B........00008 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, § 6. . Gounod 


Merrily, merrily sound the bells, A. T.'T. B.Hatton 


3S Se See Macfarren 
Cradle Song, S. Pew. Kusenubcensicee Smart 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


The song of Home ..... vensaikicebiesevaciee Maeder 
PR SIS. sa tcicensicvsinariesucasssenioare ied Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! .........cccceeees Old Scottish 
A Daydream, in Dand FF ........ J Blumenthal 
Rock me to sleep, MORRO E cccccsscesas J. Barnett 
Courtly Dove, in A and G_ .............+ Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
‘The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt. 
Hymn of St Hilda’s Nuns ............ B. Richayds 
Life’s Curfew Bell .........cccccscsccsocssscooes 

The leaves are turning red ...... W. V. Wi alldee 
POM RUNE TINE scitvnnvessbsuncuseseienonesnsene Kenig 


Fields of Paradise. Sacred Song ...... 

Alpine Hunter’s return (Nennella) ....... 
The Mariner’s Peneptes. Scena ..,... Bordese 
Bethlehem, Nativity hymn (sole) Gounod 
When Johnny comés marehin’ home American 


Chopin 
Badia 


Beautiful Isle of the Sea .............0000 Thomas 
The silvery Light is streaming (serenade) 

Offenbach 
Solitude, in*B and C °....4.. bvastioviseoecy . Gounod 


Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Masse 
EO ON NIN seeaitcesosanincosanncanciaienavance Loret 
SR TPTN TED sivscccctinsstincsencsvenssess Masini 
Fair the rose of love is blowing, in B and @ 
Gounod 
A holy calm, peace divine ......... «. Wallace 
Hast thou seen the young day blushing, in E 
CE Dare chinpe rn icenvenaennn sovvoceeczeces Gounod 
St. Peray (Drinking SONG) sseeseereree Offenbach 
fy home in cloudland, in D and B J. Benedict 
The Chieftain’s »Wife (Anita), in A and F, 
Brinley Richards 





Gold and Grey  .rscsscsossrssees bnddsonenesns Gounod 
The Free-Lance ....... -Lindpaintner 
Bird of the wild wi Red. « Wallace) 
Gondolier’s last goo ings bei coggecovececceoene Arditi 
© could I byt re-live the-past ! i seabed fe 
When ‘ye are patted’ ......... cee “J. Blumenthal 
The Lark song (Valse-Ariette) ,..,....+.., Goun 

Hevo to Le yin Diand Co... Gount 


For lack of gold he left me, in A and G Gounod 
Dream of Home (’Il Bacio’) ........-+++ see Arditi 
Beauty, Sleep (I’Ardita)........:cccssseecsees . Arditi 
Tne Colette) Cibyspeeyedt) prapted by Henry 
arnie....... Lececcscuebesecasdeccsecbetocent cosets 
Hesthes Bells ....... pacabninidnatebesesioeeeten “Lochiel 
My loye is an olden story, in F and nt flat 
Schloesser 

re Sleeps tho’ not a Star! in. E and D... {Bel 
Rovy of the Glen ECR ED RH eR eee eter eee Ww. ron Levey » 
The Penton Tosa sbaeuashecdnseentendsecees sees cocceese 
What saith the River? ss.sssseseseseseeee L@OLID 
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s. d. | d ‘ 
2 + er The Choruses complete (voice and eee / CATALOGUES. E 
2 6] Oe EE TODS Gounod (nett) 7 6) The following are now ready, and will be forwarded 
3 0! Tobias. Sacred Drama (voice and piano)com- — | ~— to. ang part of the Kingdom on application :— 
BO] PUOte. ....seeserencovveecencerceoees —— (nett) 5 4 1. English Songs. 7. Nocturnes, Caprices, 
2 4 The Art of Singing ........c.ccccsees Caz: alet (nett) 2 2. National Melodies, &e. 
2 6| Modern Pianoforte School. Part 1. Studies for 3. Duets, Trios, Part- |} 8. Overtures, Sonatas 
2 Style. Part IT. Studies for Expression Com- Songs, English and Studies, &e. 
2 6 plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian. 9. Pianoforte Duets. 
2 6 | Modern Pianoforte School :— 1. Easy Pianoforte Pieces. | 10. Italian Songs. 
3 0) Part [. Style — (separately).....sssesesesseeess 8 0|5. Operatic Fantaisies, &c. | 11, Dance Music, 
: 0| Part II. Expression ( MO) seseesenees - 2 016. Rondos, Airsvaried, &c. | 12. Sacred Songs. 
‘c *4* Other Sclected Catalogues are continually being 
3 0) : 
2 6 added 
3 0 omnia 
NEW DANCE MUSIC (Solo or Duet). NEW PTANOFORTE PIECES. . 
& 
&e. QUADRILLES. Crispino © la Comare,...sccsecseesesccceeeees Rosellon 4.0 
4 0/| Ba-ta-clan (Offenbach) .......s0ssece08 Wallerstein 4 0 + Freyschiitz (fantaisie) .... ses -Rosellon 4 0 
4 |All the rage! (on popular airs)... -Callcot 4 Q\5& Cecilia (Sacred Airs), Books 1, & = yl 
Queen of the Isles (Gounod’s. “Tréne’) Calleott (each) 7 
4 0 C. Godfrey 4 0) Trumpet, blow! (Gounod) .......0ce08 « Hargitt 3 0 
3 0) Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 pe we Morn Sua deciba-hics ours Blun Nollet : : 
3 | She stoops to Conquer ....csccseseseeeeeee Coote 4 | HOS FOMMTCS ...s00.0+0000 Sad —oo 5 0 
4 0©| Merry Wives of Windsor ......... PAS secs Coote 4 0] Caprice Humoristique «+... needle 
8 O} Coldstream Guards .......ccccecseseeseeeee Godfrey 4 0 ar the ig wn ae ibaa nai bes apie Le : ; 
3 0} Young Man from the Country............ C. Zotti 4 0} 2 ty OTABRCO sreseeceoesereossssernens Bing ; thal . } 
3 O|Robin Hood .....ccecsssseseecsecee Charles D’Albert 4 0 rs ‘Re nngenoceneenesonavesensseeeoonesenetens yon , - 3 0 
MDM ci setscinceeveseansistarscdase Charles D’Albert 4 0 Ma evoir seeeeee eens ovolder e 0 
PUN. sasivetsvess vacvenciobateadeos s+» Charles Coote 4 0 Ww a pritre pour tol, octurnt onto ae Zz 2 
FB Dresses. bivbscrreoreccceeee { 
TAS En Avant ! Galop brilliant piaiudecaehiae . Felder 3 0 
POLKAS. , ‘ 
RAERMROGR, PROV OTUB ss ceiscecassnecsooveecacese P. De Vos 3 6 
i TN iin V. Wallace 4 0} Brawling Brook, Idyll ..........ccccccseceeees Felder 3 0 
Souvenir de Bath .....0.cpercacossesees seseoeee Felder 3 0|Un My store. Minden keeerebedoebuansesereces Blumenthal 4 0 
3 0] Souvenir de St. Leonards.......ccccccceveeeee Felder 3 0|Chant Religieux seeseeceseeeeanensnen ees Blumenthal 4 6 
3 0] Pretty Barmaids..........s.secssees Henry Delorme 3 0] Des Cloches de 1 Eglise SEIS TA J. Rhodes 3 O 
2 6) Carolina ..» Charles Coote 4 0 Los Suies en ant papeteenaceinaiwiae — ‘ : 
RY 6) Contd 'hockd. de sGebeccochechadacchBedevel J. G. Calleott 3 0} Morceau de Salon ... . Sello 3 6 
S “OPAmMDSr Within .ccsccccccscscccccescse Charles D’Albert 3 0] Rondo Brillante ........cccecceseecseserereees Nollet 4 0 
ERR A.Manns 3 0|]Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
3.0 Grand Mareh (‘ Trene’) ...i.6..6..seeeeeeee Gounot2> 6 
3 0 MAZURKAS, SCHOTTISCHES, &e. Fs Garibaldina .....c0-ccceeeee Brinley Bile m was : 0 
3 0 Fantasia (‘ Falstaff ’).....ccsosseressseee seve uhe 0 
3 0| Kettle-drum, Schottische ...........0.+ C.Godfrey 4 0} March Nag gg endl Mineeainiinnbihakin Wagner 3 0 
3 0 be omy vps “wean Semen OF 6: Wi cess Qdfenbach : >| Stella de l’Arenella (Neapolitan Air) ; 
B 0) Gipsy, Mazurka.es...ccccecseteecteseecseees Bucalossi © i | J. Blumenthal 3 6 
8 ©| Marie-Louise, Mazurka .....0.....0...... Vandervell 3 Tell me, my Heart (Sir H. Bishop) 
3 ©| Laudomia, Mazurka ..........c0ccosssseoees A Manns 3 0 Brinley Richards 3 0 
B Gi Te OEUD. vesiscovsrnconcosatsnnscescvaiosscersses E. Berger : 0) Le Chant des Naiades (’Lurline’)...,.. J. Ascher 5 9 
2 .6| La Sarolta, Mazurka  ..6,....scecscnsseesees » Felder 3) 0) Teré! Teré! (Neapolitan Air) 4 J) Blaméntlial 13 6 
3 0 én Une Grande Feuille et une Petite, o 140 ; 
8 0 WALTZES eller 5 0 
i ceiciinsenikacincgastonaninetandiion C. Godtrey 4 0} Blow, Gentle Gales (Sir . Bishop) as 
3 Ol, | Geli & rinley Kichards 38 ( 
Fgantine seeee sesnsnesneseneaneesencereeens re + ler ey 4 Fantasia on Verdi's ‘Forza del,destino’ W, Kuhe 6° 0 
3 0) ANtINE .....0.. bearccececcccccccccces . "Call av} j 0| Fowrth Scherzo \..dceccdechecbesedsacneetces.. S. Heller | §) 0 
4 0 Dalian a..sessesedicbesesossonnnessssnvnee beaten “wre The Chongh and Crow (Sir H, Bishop) 
SD tuiceeteainesconks sgbrtakedunnnteuesiesanl Calleott 4 7 
4 0 ‘ Brinley Richards 8 
Ee f ii tieaiabliatias >, ar,  G. big red y 0 Feuillets @AIbum o.......e eee Abes ceesnoeee S. Heller 5 
3 0 SO LQLOS..cccccvccccceccscccccccccsoescovcccees ' | Adagio e Presto Agitato eee: ee Blumenthal 6 0 
2 ¢| Chants AU Ciel sserserservesee, ieee Le ag Strauss 3 Waltz from Gounod’s ‘Irene’ ...... W.H. Calleot 2 6 
3 | LRC AMY ser ssrsnnseervagpengnessegeees Fe PI IE cosenientsspnenssteesnincsiens J. Blumenthal 4 0 
|The Morning Star ...csscasvsecsesrteresss Labiteky 4 Sa as toh heel ae oa 
; s y David ime before Gaul occcse..scesccessocce ess 3 O 
a J. P. Clarke 4° 0 Davids 
Sweet Spirit «.... ‘arlo Z 4 | Waverley, Scottish Fantaisie ........0006 E. Berger 4 0 
3 Tl Bacio...... aie seks Carlo hotti ¢ | Veiled Star, Nocturne ........ Paps tocvescceecs Seeling 3 0 
3 g| Lurline psgeibchpagensvecivassdinencie Charles D’Albert 4 ) Enid, Ld yl ss ees0e vive @eling 3 0 
Antber Witch .,.4...s.seeeecseeeeeee Charles DPAlbert 4 | Sontae huis Eitaisie io (Duet) “itd Vilbac 5 0 
9 Prairie Flower.. ssseevsseeseeee GOrald Stanley 4 O | Toujours & tui! Réverie...., Felder 3. 0 
2 ¢| The Ace of Hearts... a ceeeeeges seesecceses Eugtne Duval 4 LV’ Etpile des Mera Scherzo porate brillante 
Ps g Summer Rambles ..... . Gerald ee Oe i 5 0 
Woodland Whispers ( Ist set) « .» Gearl Stanley 3 Onevetio Fantasies (facles)...Solo 2 ee “bd. Duet 3 6 
3 ol (2nd. set) «..... Gerald Stanley 3 0 k Li Sepbeatnlad |1.1...01. 11.....(. Greices 
3 0 La farfallatta x; .dsydeJebob'deodededelcbdec! Paul Giorm 3 6) ai lao puallmedlta * alee. 
3.0 — 3, Puritani.., +. i. Croigez. 
8 0 4. Gazza Lada. ee Croisez, 
30 ie ANE aT Ts Aw C.Godfrey 4 0 5, Norma ..+4+. trseesereeeee Do Vilbac, 
BO) Madeap u.h.,...ccbebersevedecssesebdedetests» Hs Hatdy (4 0) + Bastgere (... DAR MAR csidissienesbios wo Do Vibes. 
3.0 DE sachadongectdee ws.svenven espogenecceces »- Dawson 4 0 SCTAIT «os eps ns serene Croisez 
3.0 pes bsap secsccdapbdpicptesspocoserh des) OMenbacy 3 0 §., Flaugo, Magich ....... pho.) .+ Bernitoff, 
3 0 Cross Country | ; ..C. Godtrey 4 0) Bouquet of Aits of Gounod’s ‘Irene’ ... Cramer 5 0 
3 0} The Witches’ Own . ry: P. Clarke 3 0) La Biche au pols lay pivhgen candeenes Bernsdorif 3 0 
; Dans les Nua Cloudland), wey: , acher 40 
3 0/|En Avant.. BAS | . Felder 4 .. ned Mares ‘aver 40 
3 0|Les H rds de la Reine ...........0.« 5..D. Léon 4 riumphal Mareh  .,....sep» sey: , 
Mecipanaee i Mail ......c.4..5 J. P. Clarke “3 0] Aa Bordidu Ruisseau, ‘Vustobalé, it elder 3 0 
Vio ‘arke 3 0/| Alpine Horn, Petite Fantaisie sabubicia ch Surenne 2 6 
3 O| Night Bell .......... jeokivuioneensins wee J P, Clarke 3 I : 
F Chinese dance «. caper ehobedpeosee WE ¢. rey 3 0 
3 0 H % 4 
LANCERS, Marghe Nupti CO bdiedessbAvvdecccssssebetGdanod 3 Cc 
3° 0 oat ro Six Suites pour a sane di. 6 Bech g, ¢ 
B | Rhine Wine ...,..0recserrendeeperreesnese C, Godfrey Caprica Villagepis).) is... peed deoderor J bie) OL 
0 Viennese. .siccss.s- cobebeodobobede F. Wallerstein 4 0 | Orphee aux aw cate Sovevene » Hergith 
38 0 pepecoqpecseceqpevecos@egieene EN G& @ Solo, 5s.: Duet Tie oobepes syne sot + 650 
3 0 *,* All the above are beautifully illustrated. Rus des Lond GO dh dedebercteenecdets canton cey 4 0 
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THE ORCHESTRA, 








STANDARD 


UNDINE. 

A Lyrical Legend, the Words by Jonx Oxgxrorp, Composed by 

JULES BENEDICT, | 

' 

Complete, 21s.; ‘* Mark the waves that rippling play,” song, | 

2s. 6d.; “The Baron's old castle,” song, 3s.; ‘Such hopes were 

mine,” song, 28. 6d.; the Overture, 3s. ; the March, 3s.; Fan- 

taxsia, by W. Kune, 4s.; ‘Mark the waves,” by Brinvey | 

Ricnarps, 88.; the Favourite Airs, by W. H. Ca.icort, 5s.; | 

“The Baron's old castle,’ by W. C. Masters, 38s.; various 

Arrangements as Duets, by Cantcort, Bexepict, &c.; Chorus 
parts, separately, 2s. and 3s. each. 


WORKS. 
| 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 


For the Pianoforte, with ‘ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 
“WILLIAM HUTCHINS CALLCOTT. 
Handsomely bound in purple Morocco back, &c. ; as Solos, 
£1 1s. ; as Duets, £188. Accompaniments complete, price 6s. 
each, Separately in Numbers, at 4s. each, Solos; 5s, each, 
Duets. Accompaniments, 1s. each. 


MOZART’S SONGS AND DUETS. 
Newly arranged and transposed into the most useful keys, 
expressly for amateurs and private performance, by WILLIAM 
HUTCHINS CALLCOTT., 
In One Volume (cloth), containing 18 pieces, 15s., all pub- 
lished separately. 


———— 


LAYS OF GERMANY. 
For I'wo Voices. Fdited and arranged by WILLIAM 
HUTCHINS CALLCOTT, 


LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 


Qa” The best Instruments of every description for 
Sale or Hire. 





JUST PUBLISHED. 


ERNA WALTZ, 


SCOTSON CLARK. 


SOLO or DUET, 4s. 


(ORCHESTRE PARTS IN THE PRESS). 


« Exprer Cottuor BALL, Oxronp.—Jullien's band performed a 
splendid selection of dance music, which included a new waltz 
by Mr. Scotson Clark, a member of the college. This com- 


position was so popular as to be demanded three times during | 


the evening."—Morning Post. 


LONDON : 
AUGENER & CQO,, 
86, NEWGATE STREET, E.C., 
ALSO AT, 


BRIGHTON. 


POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALE XIN A; 


oR, 
TRUE UNTO DEATH. 
DRAMA IN TWO ACTS. 


BY 


JAMES SHERIDAN KNOWLES. 





Library Edition; printed on toned paper, crown 8vo, cloth, 
with portrait of the Author, from a photograph taken a few 
days hefore his death. Price 2s. 6d. 

Acting edition, price 6a. 





LONDON ; 
ApAms & Francts, 59, F.eet-street ; 
Simpkixn & MArsnatt, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 


4 VENING DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and — 
JAY’S. 





\ ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have becn imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 
AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 








REICHARDT’S NEW SONG, 
“The Haunting Thought.” 


Price Be. Illustrated. 





OPINIONS OF THE PRESS. 


‘Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald. 


CRAMER AND CO. LIMITED, 
201, Reagent Srreet, Lonpon, W° 





New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSBD FOR 


Mr. SIMS REEVES, 


BY 


M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 


es 


of “Come into the Garden, Maud.” 


—21 JY66 








[No. 147, July 91, '66, 


4 toes St. CECILIA CHORAL SOCIETY 
(One hundred Voices), 

Conpvcror - - - Mr. C. J. HARGITT, 

May be engaged for Evening Concerts upon moderate terms, 

5: ema to be addressed to the Secretary, St. Martin’s-hall, 

Long-acre. 





L FLAUTO MAGICO.—W. H. CALLCOTT’S 
new arrangements of MOZART'S celebrated OPERA, in 

two books, Solo 5s. each; Duets 6s. each; Accompaniments, 

Is. each. 

Cramer & Co. Liuitep, 201, Regent-street. 


ERE GURDPAY GAZE TT &z. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 





ANDEGGER’S NEW SONGS. 
2s. 6d. 
Innamorata d'una stella (in G) 
ditto (in Bflat) . 
Se siete buona, come siete bella 
La Luna é bella (in G) 
ditto 
“Four 1t lian songs, ‘Si siete buona,’ ‘Innamorata @’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Atheneum. 


CRAMER & CO, Limited, 201, Regent-street, London, W. 
GOUN O D.—QUATRE ROMANCES 
SANS PAROLES. 38s. each. 
No. 1. La Pervenche. No. 2. Le Ruisseau. 
. Le Soir. 4. Le Calme. 
CRAMER & Co. Limited, 201, Regent Street. 


NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 











RORY OF THE GLEN. Song ...... 3 
Sung by Miss Louisa Pyne. 


FROM FAR O’ER THE SEAS. Irish 
MN eceenndccsxavdechonse seewbenstsbucenas : 


CHINESE DANCE. For Pianoforte 
TRIUMPHAL MARCH. For Piano- 


DUNE  cditassnnarssducicscvniabcdancbiaiedeens 


Cramer & Co. Limited, 201, Regent-street. 





Now ready. Price 1s. 
ULIUS CESAR, tragédie de Shakespeare, 
traduite en vers francais par le Chevalier de Chatelain, 
auteur des “ Epis et Bluets.” 


Londres: Rotanpt, 20, Berners-street, W. 





Now ready, price 1s. each play. 
N ACBETH — HAMLET — tragédies de Shake- 
speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des “Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,” 


etc., etc. 
Londres : Rotanp1, 20, Berners-street, W. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
' {pest a flower that bloometh...... — } Maritana 
*: | Robin Hood 
§ The Convent Cell............ py : 
. 8 {Twas rank & fame that tempted thee } Rose of Castille 
. 4..Quanto é bella, Quanto é cara L’Elisire d’Amore 
Ah! Dove maine andarono .. 
Beatrice di Tenda 


» 59 ‘Angiol di pace 
6 Sweet Spirit, hear my prayer .... < 
‘ {Take this cup of spackl WBA: .. cocvcccees 
Price 2s. each. 


Cramer AND Co. (Limited), 201, Regent-street. 


HE CULTIVATION OF TEA in the East 

_ Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by ev means. 
Company are now selling Assam, Cachar, eeling, d&c., at 
the reduced duty—viz., from 2s. 8d. to 3s. 8d. = Yb., and Chins 
Teas as usual, at 1s. 4d. lb., and upwards. ce list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 





For large melody and captivating treatment | pishopsgate. 
there has been no Song like this since the days 








Printed by Gzoncr Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Prin -oftice (Regent Press) 
No. 55, King-street, Golden-square, in the said county, 

blished by Apams & Francis, at 59, , in the 
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